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IMAGES OF THE EAST IN THE SHORT FICTION OF IVAN BUNIN

O6pa3 BocTtoka B kopoTkon npo3e MBaHa ByHuHa

AHHOTaNMA

Cratps mocBsimeHa oopa3zy Bocroka B xopoTkoii mpo3e Bana byrmna. C moMomsio
HappaTUBHOW Monenu fIHa BaH jaep DHTa, COCTOSAIMIEH M3 TPEX OCHOBHBIX TEMAaTHYECKUX
YpOBHEH (IeiCTBHSA, XapaKTePU3aLUH, TEOrPAPHUCCKOr0 U COIMATBHOTO OKPYKEHUS), MBI
aHATM3UPYEM U YIOPSIOYUBAEM Ipou3BelicHHs byHrHa dyepes mpu3My MOCTKOJIOHHATBHON
kputukd. C OJHOW CTOPOHBI, MBI PACCMATPHBAEM TOYKH 3PCHUS TPAAUIUOHHBIX TTOCTKOJIO-
HUAIBHBIX UCCIICIOBAHUN; C APYTOW CTOPOHBI, MBI TAKXKE IPHHAMAECM BO BHUMAHHE MTOCTKO-
JIOHUAJILHYIO TEOPHIO 110 MOBOJY «BTOporo Mupay (Poccus, Boctounas u [lenTpansras Ep-
poma). [Ipu aHamu3e MBI HaYMHAEM C TEKCTOB, B KOTOPBIX 00pa3 Bocroka mpencraBicH
TOJBKO HA OJHOM TEMAaTHYECKOM YPOBHE, TIOCTETIEHHO HAIIPaBIIsAsA HAIlle BHUMAaHUE HA KO-
POTKHE paccKasbl, B KOTOPBIX 3TOT 00pa3 ONpeessieT BCIO CMBICTIOBYIO CTPYKTYPY.

Kuarouessble cioBa: Hean bynun, kopomkas nposa, Bocmoxk, «6mopou Mupy, nOCmMKOIOHUATUIM

Ivan Bunin, the first Russian to win a Nobel Prize in Literature, is known as an
author of prose and poetry. In his oeuvre the portrayal of pre-1917 Russia as well as
of certain territories outside of Russia (Europe, Far and Middle East) plays a signif-
icant role. His work is equally important for researchers examining 20" century
forms of traditional Realism' and for those interested in Russian émigré literature.
In this paper we read and arrange the short fiction of Bunin through the prism of
postcolonial criticism. On the one hand, we will consider the arguments of traditional
postcolonial studies; on the other hand, we will also take into account the postcolo-
nial theory regarding the “second world” (Russia, Eastern and Central Europe).

Portraying the East and the periphery of the Russian Empire is, of course, not a
phenomenon that started with Bunin: in this respect, his writings can be examined
within the context of a rich Russian literary tradition. While the Caucasus was a
popular subject in the 19 century, playing an important role in the works of such
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I The latest monography on the subject was written by Natalia Prascheruk [[IPAIIEPYK 2012]. How-
ever, the works of Bunin can also be examined within the context of early 20" century literary
movements. According to Yuri Malcev, he can be linked to Symbolism, based on the common as-
pects of “the motif of Russian backwardness (Blok, Bely), the poetization of the old Rus, the cult
of the past, lost heaven, the disapproval felt towards contemporary culture” [MAJIBIEB 1994: 146].
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authors as Pushkin, Lermontov, and Tolstoy,” the Middle East was another important
poetic element. Among other contemporaries of Bunin, Middle Eastern imagery is
prominent in the oeuvre of Nikolay Gumilyov.

This topic has been widely examined by certain researchers of Bunin. The rela-
tionship of Bunin with the East was analysed in a biographical context by Julian
Connolly, who states that the author’s worldview had been fundamentally shaped by
his travels between 1903 and 1909 [KoHHOJIM 2001]. Thomas Gaiton Marullo, the
most renowned American Bunin expert, interprets six of his prosaic texts based on
Buddhist teachings [MARULLO 1998]. Léna Szilard examines the works of Bunin
within the context of the Tolstoian tradition of thought. According to her, Bunin’s
journey to Ceylon and the Middle East in 1910-11 “gave external material and a
basic syuzhet to the introduction of those Eastern religious ideas that attracted the
author even beforehand” [CuiAPA 1978]. Ildik6 Maria Récz, who focuses in her
doctoral dissertation on the philosophical principles of the oeuvre of Bunin, exam-
ines, among other factors, the way in which Oriental teachings became determining
structural factors of Bunin’s literary texts [RACz 2018]. Although these approaches
are indeed important, the present study will not focus on biographical facts or philo-
sophical influences, discussing instead the immanent structure of the texts and the
system of motifs that develop in the examined corpus. We will thus analyse how the
cultural opposition of East and West, of Russia and the people living on the periphery
of the Russian Empire develops in the literary text.

Theoretical context

Postcolonial criticism examines the relationship between Eastern and Western cul-
tures. One of the most influential works of the field is Orientalism, the 1978 book of
Edward W. Said. From the point of view of our research, the conventions of repre-
sentation outlined by Said, through which the East is portrayed in Western texts, are
highly important. Said describes the relationship between colonizer and colonized as
a relationship of power: within this framework the subordinated group is always de-
fined from the point of view of the dominant culture. In the terms of Foucault, a
subordinated group can only be the object, never the creator of discourse [FOUCAULT
1991]. As a result, representation itself becomes a form of dominance and control. In
this sense, the East is a construction of the West, a means of its self-determination (this
is how a culture defines itself in relation to the extra cultural space [LOTMAN ET AL.
1975: 57-61]). From the point of view of the West, the East appears to be physically
and psychologically inferior; as opposed to the masculine, strong, and rational West,
its characteristic features are femininity and weakness. This aspect is also featured in
its representation: the East is emotionally heated, sensual, mysterious, and animalistic,
existing in a state that is much closer to nature [SAID 2006].

2 This widely researched topic was summarised by Izabela Kalinowska [KALINOWSKA 2004].
3 The image of the East in the works of Gumilyov was analysed, e.g., in the doctoral dissertation of
Zsuzsanna Egeres [EGERES 2012].
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A more recent direction of postcolonial critical thought, introduced by Ewa Tomp-
son, focuses on the “second world” (Russia, Central and Eastern Europe). Relying on
the results of traditional postcolonial criticism, Thompson argues that a particular type
of colonialism can be found in these regions — one based on a similar power structure
as the type described by Said, but the colonization itself is accomplished through dif-
ferent means. Since it is neighbouring regions that are affected by the expansion, in-
stead of overseas territories, in the determining narrative of the colonizer this coloni-
zation is interpreted as a natural and legitimate growth, as opposed to occupation: the
motherland adopts and integrates various ethnic groups. As a result, in literary texts
space is structured based on the logic of centre versus periphery, and the centre is por-
trayed as culturally superior. Since ethnic differences are not always visibly present in
external features, the representatives of the centre, when compared with people from
the periphery, are primarily portrayed as intellectually superior. At the same time, the
representatives of the periphery, within the discourse of the dominant culture, seem to
have a more organic bond with nature and folk traditions [ THOMPSON 2000].

What exactly do we mean by “East”? As Yuri Lotman states in his article about
Lermontov, in which he writes about the spheres of East and West as competing
cultural spaces in the self-determination of Russian identity, the Caucasus clearly
represents the East in Russian literature [JIOTMAH 1985]. However, in terms of ge-
ography, this does not coincide with the East that Said writes about. In the light of
the theories of Said and Thompson, it is not the geographical east that we are exam-
ining, but the East as a construct that develops in the framework of a discourse de-
termined by a hierarchical power structure (it may coincide with the geographical
east, but does not have to). It is plausible that Bunin, as a Russian, portrays the pe-
riphery of the Russian Empire as a representative of the centre, while the territories
outside of Russia are seen through the eyes of a Western traveller, in both cases
representing the dominant culture. Therefore, we will examine Bunin’s short fiction
touching upon the East (the Far and the Middle East, as well as the periphery of the
Russian Empire) as a unified corpus, only separating the texts in the last part of the
paper, when describing the chronotope of a specific territory.

Defining the corpus of texts

The short fiction of Bunin is unique in Russian literature due to the fact that it
portrays both overseas territories of colonial powers and the periphery of the Rus-
sian Empire*. Relying on the theories summarised above, we can define on a the-
matic basis the corpus of texts in which the East is represented and define the fol-
lowing two groups:

Short stories featuring or referencing the peripherical/neighbouring territories of
the Russian Empire (in chronological order): [lomewux Bopeonvckuii (1892), Ha kpaii
ceema (1894), Ceamoie I'opwt (1895), Ha oaue (1895), Ilo {nenpy (1895), «Kazayxum
xooom» (1898), B aseycme (1901), C svicomwr (1904), Manenvkuii pomarn (1909),

4 The oeuvre Bunin is rich in portrayals of Russian provincial life. This is evidenced by the fact that

a toponymic index was published based on his prose [KPACHOBA 2005].
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Becenvuii 06op (1911), Cyxooon (1911), Jluprux Poouon (1913), Yawa scuznu (1913),
Xopowux xposeui (1913), Aenaa (1916), Kazumup Cmarnucnasosuu (1916), Mumuna
06086 (1924), Vyenve (1930), Morooocms u cmapocms (1936), Kaskasz (1937),
Bonxu (1940), Hamsmuwiti 6an (1944), « B maxyio nouw...» (1949).

Short stories featuring or referencing overseas territories of colonial powers and
the Middle East (also in chronological order): Tpu npocvowr (1901), Tenv Imuywr
(1907), Mope 60206 (1907), Heroma (1907), Ceem 3o00uaxa (1907), Hyoesa (1908),
Kamenwv (1908), LLleon (1909), Ilycmoins dvasona (1909), Cmpana cooomcxas (1909),
Xpam Connya (1909), I'ennucapem (1911), Kpux (1911), Ceepuox (1911), Konve coc-
noone (1913), IToins (1913), bpamws (1914), I'opoo Lapsa Lapeii (1914), Cuot Yanea
(1916), Coin (1916), Coomeuecmsennux (1916), 'omamu (1919), Tpemuii knacc
(1921), Temup-Axcax-Xan (1921), B rnounom mope (1923), Crenoii (1924),
Houw (1925), Boowvt muoeue (1925-26), Ilondens (1930), Anpenwv (1938), Pycsa (1940),
Busumnvie kapmouxu (1940), 3otikau Banepus (1940), I'enpux (1940), Yucmeoiii no-
nedenvruk (1944), Kamape (1944), Cmo pynuii (1944), Becnoti, ¢ Hyoee (1946).

Based on the chronological list, we can see that both subjects are present through-
out the active years of Bunin as an author. We will evaluate in the summary the
degree to which they are in the role of the dominant (as per the terminology of Jak-
obson [JAKOBSON 1987]). In order to determine to what extent the East becomes part
of the artistic text and on which text levels it can be identified, we will arrange the
corpus on the basis of the narrative model of Jan van der Eng. Eng specifies three
thematic levels for the description of the narrative: action, characterization, and ge-
ographical and social setting [ENG 1978: 9-17]. We will examine the corpus not in
chronological order, but starting with the texts in which images of the East are only
featured on one thematic level, gradually directing our attention towards the short
stories in which these images determine the whole semantic structure.

Geographical and social setting

The short fiction of Bunin contains a considerable number of episodic characters
who can be linked to the East in one way or another. While these figures contribute
to the general picture of the social setting, they do not significantly influence the
overall semantic structure of the text. In some cases, their ethnicity signals their place
in society: in Macka the footmen are Tatars, in C gvicomur we read about a Tatar
coachman, in Ilamsmusiii 6an one of the officers is Georgian, in Cust Yanea the first
Chinese owner of the dog is a poor merchant.

The elements of the geographical and social setting can also support another the-
matic level. In Kasxas, the setting functions as the space in which the narrator and
his lover can be together: the Oriental background supports thus the level of action.
In Yawa srcusznu the figure of the Serbian travelling performer with the monkey high-
lights the strictness and intolerance of father Kir (,,He Tepnen oren Kup u Gpoasr,
OecnacopTHRIX, MPHUILILIX JTioeH. [...] Ho mokasancs Bmamu o. Kup. 1 ynuiia Mrao-
BEHHO OIIyCTeJIa: BCE CKPBUIHCH TI0 KayiTKaMm. OH ke, MpUOIM3sCh K cepOy, 3ampe-
THJI eMy XoIuTh 1o yiauuam Ctpenerka’”), supporting the level of characterization.
The figure of the Serbian is quite animalistic, a fact emphasised by the monkey
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obtaining human features. In Ha daue the conversation of the Ukrainian maid with
Grisha, the protagonist, supports the boy’s characterisation. In Kasumup Cmanucna-
sosuy the Georgian waiter highlights the declining quality of the restaurant, support-
ing the level of action, the contrast between the past and the present in the life of the
protagonist («ITotom cenoii, KyIpsiBbIil Ipy3UH MPHHEC €MY [...] MOIyChIpOW naxy-
YUH MANUIBIK, [...] ¥, I MyIiei a3uaTcKoi MPOCTOTH, COOCTBEHHO PYYHO TIOCHI-
nai iykom»). This scene features the simplicity of the subordinated culture, which
is seen as less valuable compared to the dominant one. In Ilomewux Bopeoavcxuii
the title character calls the coachman “Kazakh”; however, the narrator only uses this
name in quotation marks. This would suggest that he might not be an actual ethnic
Kazakh, but is only called one because of his profession, due to the prejudice held
by Vorgolski, whose characterization this detail supports.

Level of characterization

A number of Bunin’s characters contain a reference to the East in their features or
attributes. This technique helps the author to nuance the physical or psychological por-
trayal of the character. For instance, such references may be found in Becensiii 06op
(«Temnepb s — BOJBHBIA Ka3ak, a )KEHUIIbCS — KYPHUCHh 0 kKeHe»), Ceepuox («Cuna,
YBEPEHHOCTh B CHJIC YYBCTBOBAJIHMCH U BO BCEH OCAHKE 3TOr0 YEPHOBOJIOCOTO YeJO-
BEKa, MOX0Kero Ha mManainay), and Crenotl («Ilo3a ero HanmpsHKEHHO HETIOIBHKHAS
U, KaK Y BCEX CIIEMBIX, eTUneTckas»). In Mumuna moboes Mitya has Byzantine eyes,
which are connected to his child-like nature («Kax TbI cMemiHO, ¢ KaKOH-TO MHJION
MaJIbUHUILIECKON HEJIOBKOCTBIO PACTATHBACIIL CBOM OOJBILION POT, KOrJa CMEECIIbCS.
[...] Ja BoT ecie 3a TBOM BH3aHTHICKME IJa3a...»). In Boiku the female protagonist
wears her kerchief like a Little Russian («OHa Kpyrio, mo-MaJopycCKH, MOBsS3aHa
KpacHbIM TiaToukom»). Her clothes have semantic significance, thus becoming part
of her portrayal as a naive young woman. In these texts a connection to the East signi-
fies freedom, physical strength, and beauty, while, at the same time, Oriental features
are associated with childlike naivety, innocence, and mental instability.

In another group of texts, the various characters not only contain references to
the East, but have actual Eastern roots, which are seen as an explanation of certain
psychological and physical features. Thus, in Busumnsie xapmouxu the peculiar
beauty of the protagonist is explained by his heritage — his ancestors were Oriental
merchants; the narrator of Cyxooox traces his family tree back to legendary heroes,
among which Tatar leaders can be found; in Xopowux xposeui Lipat emphasises his
Siberian descent, also as part of his heritage («MBbl, cka3bIBatoT, n3 CHOMpPHU MPUIILIH,
— TOBOpHT OH. — OT TOTO Y MEHS U POCT M BOJIOC CHOMPHBIY). In 3otika u Banepus,
speaking about the Turkish heritage of Levitski, doctor Danilevsky jokingly attributes
certain psychological features to the character of the former («rak yro 6ynsre ocro-
POXHBI, TaMbl U JICBHIIBI, OH TYPOK M BOBCE HE TaKOW CKPOMHUK, KaK BbI JyMaeTe.
Jla m BMI0OYMB OH, KaKk BaM M3BECTHO, MO-Typerku. Uei Teneps depen, Kojuiera?y).
In B maxyro nous... the ethnic heritage of the female character is part of her self-aware-
ness («OcTaBbTe B IOKOE MOIO CTapoCTh. 1 s BOBCe HE XOXIJIYILKA, a Ka3auKa).
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In Kpux the drunk Turk is an Oriental figure in a foreign environment (the Rus-
sian ship). He expresses his pain with just one cry, which the narrator of the story
interprets for the reader, translating the unintelligible sound to human language
(«Bce Memaercst B €ro MO3ry, OH 4yBCTBYET TOJIBKO OJHO — Y)Kac M TOCKY»). B as-
eycme focuses on the subjective experience of the narrator; the Ukrainian landscape
and people are interpreted in relation to his feelings. There are two female figures
that capture his attention: the nameless woman carrying water, who is seen as part
of the landscape and helps create the geographical and social atmosphere of the
place, and the fully developed character of Olga Semionovna, who interrupts the
narrator’s contemplation. The motif of looks is worth examining here: the narrator
observes how Olga is observing herself, projecting his own attitude towards her body
on her perspective («OmHaKO s HUKaK HE MOT IIPUBBIKHYTH K €€ OJISK/IE, K TOMY, YTO
OHa OOCHIMH HOTaMH XOJIUT IO HABO3Y U KOJIKOMY JKHUBBIO, JIAXKE CTBIIAJICS CMOT-
peTh Ha 3TH HoTH. J[a OHa M camMa Bce TO/KUMala X U 4acTO MCKOCca MOTIIsAbIBaia
Ha CBOM MCIIOpUYEHHBbIE HOTTH»), thus acting as an interpreter, just as in the previous
case. In Crin we see not the Oriental origin of the character, but the influence of the
East on an European: the husband of Madame Marot gradually develops Oriental
features («3a yeTbIpHAAIATH JeT Mapo OYCHb H3MEHIJIHCH 110 BHEITHOCTH: OH CTaJ
YepeH JIMIOM, Kak apad, moceiell U MOoACOX, MHOTHE TIPHHUMAJIH €ro 3a YpOsKeHIa
Amxupuny), while conversely, on the level of geographical setting, the West influ-
ences the East (the Arabic fortress is ruled by the French).

Variations of the Oriental woman

On the level of characterization, the figure of the Oriental woman can be considered
as a characteristic poetic element of the short fiction of Bunin. It is possible to deter-
mine a group of texts featuring this particular type of female character. These figures
are always portrayed either through the eyes of the male narrator-protagonist or by a
third person narrator adopting the psychological perspective [YCIIEHCKUI 1970] of
the male character. They tend to be associated with the colour black and are seen
as beautiful and desirable (their bodies being subjected to the male gaze), but at
the same time these women appear to be dominant and dangerous. In the sketch
Ywenve the adolescent Tatar girl may potentially become such a woman. This is
apparent from her characteristic colours and the almost threatening look in her eyes
(«oHa eme B OgHON pyOaxe, uyepHas TOJIOBKAa €€ eIle pacKphiTa; HO Tia3a yxKe
JIIUBHBI ¥ )KYTKH, KaK y apxaHrena...»). In Anpens the teacher has an Oriental spark
in her eyes and her dominant colour is also black («uepHoil mmsnKe ¢ yepHO
CKBO3HOH ByaJbKOH J0 MOJOBUHBI JIMIA, 32 KOTOPOH BOCTOYHO CHSUIH €€ YSpPHBIC
riaaza»). An interesting detail is the attention drawn to her wet glistening teeth
(«BnaxxHo Onectsmme 3yObl») and the animalistic look in her eyes, in which life
and death are present at the same time («0oJbIlKe YepHBIE I71a3a 32 YEPHBIMU pec-
HHUIIaMUH MEJIN YTO-TO TPOOOBOE U B MECTE C TEM OBUIN HAJIUTHI MOJIOJOH KUBOT-
HOH TeroToiy»). These details liken the character to a predator.

In Pyca the mother of the protagonist is a princess of Oriental origin, who also
plays an active role in the story (she separates the young lovers). Her characteristic
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feature is her melancholy (uepnas menanxonus — the melancholy itself is black as
well), she is also referred to as insane («momoymuas») and thus mentally unstable.
The black colours of Rusya® are in contrast with her yellow sarafan: «uepHbie rinasa,
yepHble OpoBH... [...] Bee aTo, npu sxentoMm capadane u 6eJbIX KHCEHHBIX pyKaBax
copoukm». Rusya is portrayed as more intellectually mature than the male protago-
nist, being the one making the decisions regarding their relationship. In Ienpux two
women, Li and Nadia, are portrayed in relation to the male protagonist. They can be
interpreted as equivalent figures based on opposition: the Russian poetic Nadia rep-
resents childlike innocence and sensitivity, while the Oriental Li is dominant and
threatening, which is reflected in the manner she talks to Heinrich («Momum. SI-To
He nypouka. U ecnu mpaBna ecth 3To bor 3Haet 4to, 51 Te0s1 cepHOil KHCI0TOH 000-
nbto»). Just like in the case of Rusya, her clothes are given special emphasis, but in-
stead of the lively yellow, Li’s dress is black. The narrator focuses on her hands: she
often hides them in a muff, they have a bluish tinge, with long and sharp nails, which
makes her also predator-like. As opposed to Nadia, she is highly physical, the lust
associated with her figure is coupled with aggression («iemnys u Kycas TO B TYOBD»).

The heroine of Yucmuiti nonedenvnux can also be interpreted as a manifestation of
this figure. She is not of Eastern origin, but her beauty links her to the character type:
«y Hee KpacoTa Obliia Kakas-To MHAMICKas, IIEPCHICKAs: CMYTJIO-SIHTApHOE JIUIIO, Be-
JIMKOJICTTHBIC U HECKOJIBKO 3JI0BEIIHE B CBOCH I'yCTOH YEPHOTE BOJIOCHI, MSTKO OJIeCTs-
Me, KaK YepHbI coOonmii MeX, OpOBH, YepHbBIC, KaK OapXaTHBIH yrolyb, Tiazay.
Her relationship with the male protagonist is also similar to that of Oriental female
characters: she is the one determining how things progress between them. However,
her sexuality is not emphasised; she does not appear to have any passion for the male
character. By the end of the story she becomes an Orthodox nun, making herself com-
pletely inaccessible to him. Just like Li, she has a muff («BbiHYB K3 KapakyjeBoi
MydT1hi») and the attention of the narrator is again directed at her hands.

We can see the last three manifestations of this type of character in Kauape, Bec-
Hoti, 6 Hyoee and Cmo pynuii. In all three texts the act of active looking is highly em-
phasised. In Kamape the woman on the train is eating, which gives her animalistic
features: ,,ToHKOE, CMYTJIO-TEMHOE JIHIIO, 03apsieMoe 0JIeCKOM 3y0oB, ObIJIO ApeBHE-
IMKo. [...] Pyku, cyxue, HHIyCCKHE, C MyMHHHBIMH MajbllaMd M 00Jiee CBETIBIMU
HOTTSIMH, BCE MICTYIIIA U TISTYIIA (UCTAITKA ¢ 00€3bIHBCH OBICTPOTOM U JIOB-
kocThio”. In the other two stories the real Oriental woman in an Oriental setting ap-
pears like an unattainable, heavenly, and yet purchasable entity. In Cmo pynui the
Malay servant offers the woman to the narrator for a hundred rupees, while in Becroti,
6 Hyoee the male protagonist buys the woman instead of the cheese she is selling.
Thus, the female body is featured as a commodity, that can be purchased just like the
cheese («1 MO0 B J1aI0HB HECKOJILKO METHBIX MOHET, IOTOM, 3aMHUpast OT BOJTHE-
HUS, BEIHYJ | TTOKa3a eif 30;10Toit pyHT. OHA MOHIA U OITyCTHIIa PECHHUIIBD ).

5> The locus of Rusya is the lake, which along with her name connects het to the mythological figure of the

rusalka. This short story was analysed in more detail by Tatiana Marchenko [MAPYEHKO 2015: 167-200].
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Level of action

On the level of action, it is possible to distinguish two groups of texts that feature
the East. In the first group the Russian landscape is transformed into an Eastern one
in the mind of the protagonist. In the sketch /lordens the sight of the women in the
river revive the narrator’s memories of the Nile («Ogna depe3 ronoBy copBajia
c cebs cepyro 3aMalIHylo py0axy M KHHYJAach TaK IUKO, YTO S TOT 4ac BCIIOMHHMII
Hun, HyOuto»). The Eastern setting is associated with increased eroticism. In /o110
we see a similar transformation: the Russian countryside is turned into Asia through
the image of dust («MbIcTH €ro OmsTh BO3BPATUINCH K MOJOAOCTH, [...] K 3TOMY
00JIBIIOMY MEPTBOMY TOPOY, BEUHO 3aHOCUMOMY IBUIBIO, TOZOOHO 0a3mcaM cpel-
HEa3MaTCKUX IMyCThIHb, MOJAO0OHO EruIeTCKMM KaHallaM, 3aChIIIaeMbIM ITECKaMH. . .
«Ipu1b, TBUTB, MBUIL! — ITyMal OH C KaKOM-TO €AKOM M CIAIAKON TOCKOW, TS
Ha TOHYAHTITYIO CYXYIO MIJIY, HAITOJHSBIIYIO €0 XKapKoe Kyre. — A3ust, A3us!»»).

Another group of short stories (4eras, Tpu npocvowr, F'omamu, Temup-Axcax-
Xan, B Hounom mope, Monooocms u cmapocmy) is structured alongside the logic of
text within the text (mexcm ¢ mexcme [JIOTMAH, 2014]), and the relationship be-
tween the texts is different in each case. In 4enas the stories Katerina reads and tells
about Russian history prepare Anna for life in the nunnery. In her tale Kiev is por-
trayed as the cradle of Russian Christianity, while the attack of the Tatar tribes is
seen as God’s punishment.® In Tpu npocvbw: the tale about the Turk who had three
wishes is interpreted by the narrator as an illustration of his own life («K coxanennto,
sI B 3TY TIOpY caM MOX0XX ObUT Ha Typka u3 cka3ku»).The framing text of 'omamu is
not emphasised; only one sentence shows that the story should be interpreted as a
legend («IloBecTh, TPMXKABI MPEKpacHasi CBOCH KPAaTKOCTHIO M CKPOMHOCTBIO, TI0-
BecTho ['oTamm»). At the end of the story the narrator summarises the lessons to be
learned, so the text within the text functions as a parable. A song about the title char-
acter is integrated in Temup-Axcax-Xan. It serves as the catalyst of subjective expe-
rience; everyone in the audience reacts to it in some way. For the narrator, the song
expresses the echo of lost heroic times.

The East can also play a role in the framing text. B nounom mope is structured
along the conversation of two men who used to be part of a love triangle. One of the
men is an Oriental, which becomes apparent from his cultural references: he tells a
story about Buddha (Ilapesuu I'aytama), thus showing that he has come to terms
with what happened in the past. The function of the text within the text is therefore
similar to what we have seen in Tpu npocwv6si, but here the framing text is more
extensive. Although we can deduce that one of the protagonists is an Oriental, the
function of the night is to render the two men equal: even if their cultural background
is different, they have to face the same hardships in life. In the beginning of Moxo-
docmwv u cmapocmy not the similarities, but the differences prevail on the level of
social setting. While the first-class cabin of the narrator-protagonist is clean, spa-
cious, and empty, the deck is overcrowded with passengers, and their space is

¢ As Ewa Thompson states, the Tatars at this time were already subjects of the Russian Empire, but

such narratives still represented them as enemies of Russian Christianity [THOMPSON 2000].
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dominated by unpleasant smells. However, in contrast with the cabin, the deck is
portrayed as a more exciting, more dynamic sphere. The old Khurd who appears in
this setting tells a tale about the course of human life,” proving his wisdom to the
young Greek. The function of the text within the text is therefore to support the char-
acterization of the old man, at the same time, with the tale about the essential equality
of everyone, reevaluating the initial social setting.

Buninian chronotopes

Now we are turning our attention towards text groups in which one particular geo-
graphical region is linked with a characteristic line of action and outlook on time.
Time and space are therefore linked in these texts, and as a result we can structure
these formations with the help of the Bakhtinian concept of chronotope
[BAXTUH 1975]. In the oeuvre of Bunin it is possible to distinguish three such chro-
notopes, connected to the territories of the Ukraine (at the time known as Little Rus-
sia), the Middle East, and Ceylon.

Little Russia: the birthplace of Russia

The chronotope of Little Russia can be identified in the following short stories:
Ha kpait ceema, Cesmote Ioput, Ilo [uenpy, «Kazayxum xooomy, Jlupnux Poouon.
This chronotope is connected to the past of Russia, it appears as the birthplace of
Russian statehood and of the Russian Orthodox Church, as well as the locus of folk-
loric traditions and mythical heroes. Ha kpaii céema portrays the resettlement of
Ukrainians to the Russian Far East. On the level of action, the characters are leaving
their homeland. As a result, they are forced to abandon their past as well, since it is
the geographical space through which they are connected to their ancestors («MHoro
CJIe3 ynajio Ha 3TOM MecTe U B Obuible JJHU. CTOSUIH 3/1eCh KOTJ/Ia-TO CHApSDKEHHBIC
B JJAJIEKUWA TyTh «Iblapm». OHU TOXE MPOINAIKMCH, KaK TNepes KOHYHHOH, U
¢ ICTHbMHU U C KeHaMu»). Leaving this space is seen as losing the past itself. The once
proud and mighty army is replaced by a grey crowd, the motivational force behind
the actions is now necessity and poverty instead of the thirst for adventure (,,Ho To-
IJ1a HaJI0 BCEM BUTAJIa ropjas Ka3alKas Bojisd. A Termepb CTOUT cepas TOJIa, KOTO-
PYIO HaBCer/ia BHITOHSIET HA Kpal CBETa HE MPUXOTh Ka3allkasi, a HUIIETa, dTH Kell-
ThIE TIECKH, YTO CBEPKaIOT 3a pekoro”). Sentences in Ukrainian are included in the
Russian text, which helps emphasise the characters’ Ukrainian identity.

While in Ha kpaii ceema the characters are moving away from their homeland,
in the Ceamoie I'oput, Ilo [{nenpy, «Kazayxum xooomy», and Jlupnux Poouon the op-
posite movement is portrayed: on the level of action, the characters are moving to-
wards and travel through Little Russia. All four texts have first-person narrators con-
centrating on their own subjective experiences. Movement in this space is closely
connected to the image of the river: in Ceamusie [ opwi the narrator follows the Donets,
in the other three texts the action unfolds on the Dnieper. The river is portrayed as

7 Many variations of this tale exist in the folk traditions of the world; the old man narrates the Kurdish

version [BEN-AMOS ET AL. 2004: 429].
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the witness of bygone times, physically connecting the regions of the old Russian
tzardom, connecting the present and the past. Therefore, the journey on/alongside
the river may be understood, at the same time, as a spiritual journey.

In Cgamuie ['opwr the narrator’s pilgrimage is described; the emphasis is on the
spiritual experience evoked by the holy place. A general festive spirit prevails in the
short story, which is also represented on the level of social setting through people’s
clothing. Climbing the mountain and looking down at the river can be seen as the
culmination point of the story. This is the episode when the present merges with the
past: the narrator experiences what one of the soldiers of Igor, known from the chron-
icle Ilosecmov epemennvix nem, had once experienced («...JloHIIa B COTHEYHOM
Onecke, Kakolo ropsiuero SKU3HBIO fora apimaino Bce KpyroM! To-To, JOKHO OBITH,
JUKO-PafOCTHO OMIIOCH ceplle Kakoro-HMOyah BOWHA MOJKOB MropeBbIX, KOTja,
BBICKOYHB Ha XPUIISIIIIEM KOHE Ha 3Ty BBICh, TIOBUCAT OH HaJI OOPBIBOM, CPEIH MO-
rydei Jaimy coceH, yoeratomux BEI3!»). In Jlupnuk Poouon the general atmosphere
is equally festive. The journey on the river is a journey from winter to spring, from
death to life. The ship is called Oleg, which could be interpreted as a reference to the
father of prince Igor from /losecmov epemennvix 1em. The short story focuses on the
blind singer Rodion, whose name bears an etymological connection to the Russian
verb podumus/pooumucs, and thus the Ukrainian character is also associated with life.
Rodion tells the story of his own life, evoking orcumue (life of saints), one of the most
important genres of old Russian literature. Even though the Ukrainian language is
present in both short stories, emphasising the cultural separation of Little Russia
from Great Russia, the Russian character has no difficulty in understanding it, and
this separation is easily overcome.

1o [Jnenpy and «Kazayxum xodom» are strikingly similar in their action, but they
differ in their tone: 1o /[uenpy is lyrical, while «Kazaykum xooom» is written in the
style of a travel journal. While in the short stories that we have analysed so far the
Ukrainian landscape represented the birthplace of Russian Christianity, both Ces-
mute Topwr and Jlupuux Poouown evoking genres and texts of early Russian Christi-
anity, I1o /[nenpy and «Kaszayxum xooomy refer to the 6v11una (bylina), another sig-
nificant, secular genre of old Russian literature, by making reference to the folk hero
Danilo. The image of the region is split between past and present: the peaceful Little
Russia of the present is opposed to the untamed and wild Ukraine, the world of by-
linas and the folkloric world of Gogol’s Cmpawnas mecmo. The connection between
the two time periods is once again established by the river («3a Uepkaccamu [Jnemnp
CTaHOBHTCSl )K€ HE TaKUM MEJIKOBOJHO IIMPOKHM M CIOKOWHBIM. [...] Kaxkercs
WHorAa, yto 3T0 JlHenmp He TenepentHei mupHol Manopoccuu, a /IHenp BpeMeH
«CtpantHoi MecT», JIHETIp MOTY4Yero U BOJIBHOTO MPOIJIOr0 CTapod Y KpauHbD).
The Ukrainian landscape is also connected to the figure of Taras Shevchenko, the
father of modern Ukrainian literature, although his work is seen by the Russian nar-
rator as an integral part of Russian literature («okman yBuIeTh BEYHOS MPUCTAHUIIIE
TOTO, KTO TaK rOPsY0 JIOOMI BCE 3TO, KTO BOIUIOTUJ B CBOMX IECHSIX BCIO KPacoTy
CBOEU pOJAMHBI BMECTE C TOPECTSIMU CBOEH CTpajaibyecKON KU3HU U Yb€ IIPOCTOE
KpecThsaHckoe uMs — Tapac [1leBueHKo — HaBcerja OCTaHeTC sl YKpallleHUEM PYCCKOM
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nutepatypb»). In both short stories the fields of Little and Great Russia are com-
pared. The former appears to be more lively, picturesque, and poetic, having a more
organic connection to nature.

The biblical chronotope of the Middle East

The chronotopic character of the cycle of narrative travel poems® Tens [Imuyor was
analysed by Tatiana Kovaleva, who examines in detail the biblical chronotope in
these texts [KOBAJIEBA 2018]. The Middle East plays a part on the level of geo-
graphical and social setting. The eleven texts (Teus [Imuywvt, Mopeboeos, [envma,
Csem 300uaxa, Hyoesn, Kamens, Llleon, Ilycmoins ovsgona, Cmpana cooomckas,
Xpam Connya, I ennucapem) follow the journey of the first-person narrator from Is-
tanbul to Beirut. As Prascheruk states, in this cycle we can see the first example of
the portrayal of absolute freedom, liberation from the bonds of time, a characteristic
element of Bunin’s later work [[TPAIIEPYK 1999: 28—83]. The texts focus on the spir-
itual experience of the narrator, while the outside world, the diverse, always changing
Middle Eastern landscape acts as a catalyst. As in the short stories linked to the chro-
notope of Little Russia, on the level of action constant movement, a kind of pilgrimage
is portrayed, during which the biblical spaces emerge, evoking biblical times.

The same chronotope can be identified in Konve cocnoone and Boowvr mHozue.
These also lead us to the chronotope of Ceylon, which is going to be examined in
the last part of this paper. Like in Tenws [Tmuysi, the narrative focus is on the subjec-
tive experience of the first-person narrator. On the level of action both texts portray
a voyage, but in opposite directions: the ship in Konse cocnoone is returning from
the East, while in Boowr muozcue the ship sails towards Ceylon. The two narrators
differ in their attitude towards the East. In Konse cocnoone the ship coming from the
East is associated with the image of death, it sails under a yellow flag (the sign of
quarantine), the vultures and the khamsin (desert wind) bring about the feeling of
vulnerability and the realisation of being subjected to the forces of nature. Thus,
physical illness caused by the East is coupled with psychological anxiety («roxe
BO BpeMs uyMsl [...] Ho kaxoif con npu xamcune! Teno Hoer, cepaue 3aMupaet.
IToMuHYTHO, BECh B NOTY, MPOCHINACIILCS, KypHIIb, CHOBA 33JPEMBIBACIIb...»).
At the same time, Arabia transforms into a place of the past, from Old Testament
times («Bce Aymaellb O TOM APEBHEM, MUCTHYECKOM, YeM OTpaBiisieT Hac BocTok
[...] ApaBus. Kakas 3arafgounasi, TOHBIHE HEBEIOMas HaM, BETXO3aBETHAS CTpaHa —
9T MYCTHIHM, J0 MIJIaKa COXKEHHBIC BETX03aBeTHRIM 60roM!»). The weak, artificial
lights of the Western ship are in contrast with the powerful light of celestial bodies,
representing the East. The main attribute of the region is that its essence cannot be
fully understood from the Western perspective. This enigmatic nature also leads to
anxiety («Yro TaM, B roprCTO/, BEUHO MpeIolIeil MupaxaMmu riryoune ee? OKpanHbl
MBI 3HAaEM: JKapa, TPsi3b U BEUHasl X0Jiepa B MOPTaxX; JAJIbIIE — IIECKU U KaMHU; TJIe-

8 A number of researchers, such as Maja Wieckowska [WIECKOWSKA 2017], call this cycle travel essays

(myreBsie ouepkn). However, according to Prascheruk, ,,essayism, as the generic-stylistic characteris-
tic of the text, is too incidental, it does not exhaust its full content” [[TPAILIEPYK 2016: 61].
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HUOYIb Ha TOJIOM BOJIHUCTOW PaBHUHE MX — CTPAIIHBIA B CBOEH JOMCTOPUYECKOM
HEYKITIO’)KECTH BEPOITIOI).

The narrator of Boow: mnocue does not see nature as something threatening, but
he is amazed by its power («’Ku3Hb MOSI — TpeneTHOE U PaloCTHOE MPUYACTHE BEU-
HOMY ¥ BPEMEHHOMY, OJIM3KOMY U JIaJICKOMY, BCEM BEKaM U CTPaHaM, )KU3HU BCEro
OBIBIIIETO W CYITIETO HA 3TOH 3eMiIe, CTOJIh JI00MMOM MHOIO»). Mount Sinai is seen
in this text as a space that connects humankind, and the narrator reflects on the simple
but universal truths of the Ten Commandments. West in this case is not seen as a
sphere separated from the East: the two appear to be connected organically. The past
time of the Old Testament is interpreted in its connection to the present, as the Ten
Commandments are just as true in the present as they were in biblical times. Although
the East is once again portrayed as an enigma, this does not result in anxiety, but in
amazement, for even behind Eastern poverty the narrator suspects the divine will of
God («ayBcTBa MPOOYKIAIOTCS COBCEM HHBIE, BEICOKOTO, TIOUTH JKYTKOTO ITOPSIIIKA.
TrICsSYENeTHSIMA UIIET 3Ta TIOTYKUBOTHAS K13HL. HO Ha/1 HEr0 — HaM HeBeIoMbIe 00-
eu mienm»). The Oriental characters are seen in their physical aspect, obtaining ani-
malistic features, and at the same time their sight evokes positive feelings in the narra-
tor («Kyd4Ka BEICOKUX YEPHO-IIIOKOJIAJHBIX T [...] B TOHKUX MPOQWILX OBLIO YTO-TO
KO3JIMHOE [...] 1 CMOTpEINI Ha WX HArOTy M MCIBITHIBAT KaKOE-TO CTPAaHHOE, TAXKe Kak
OyATO CTBIHOE, paiickoe [1a, ICTUHHO paiickoe] uyBcTBO»). The journey to Ceylon is
seen as a journey to Paradise, as the return to God, represented in the text almost like
a prayer («3emJst, pail Bce OrKe — BCIO HOYb 00J1aKa, BCIO HOYb JIyHa CHSIET MEKILY
HUMH, CEpeOPOM 03apsist UX Kpasl. [...] s ObII B CTPAIITHOM U CIaIKOH OJM30CTH TBOCH,
1 O6e3rpaHndHa MO JII00OBH K TeOe, M KperKa Bepa B pOJIMMOE, OTUEE JIOHO TBOE!»).

Ceylon: the guardian of ancient wisdom

The last Eastern chronotope to be examined can be identified in the short stories that
take place in Ceylon (today Sri Lanka). The region, like the previously examined
chronotopes, can be linked to the past and is portrayed as the birthplace of human-
kind, a true Paradise on Earth. Tpemuii kracc, Coomeuecmeennux, I opoo Laps L]a-
peti, and bpamuws can be linked to this chronotope. As in Konwve cocnoone and Boovt
MmHoeue, these texts pose an epistemological problem: is it possible for the West to
fully understand the ancient wisdom of the East?

In these short stories the East is represented by a nature whose abundance stim-
ulates the senses (strong colours, smells, voices), while its people are characterised
by their diversity. By contrast, the West is represented by a built environment (of-
fices, hotels, and train stations), and the Western people are uniform. Tpemui knacc,
Coomeuecmesennux, and bpamws are also connected by certain signifiers of the char-
acters: while the Westerners’ clothing is emphasised, the Eastern characters are al-
most nude, thus being more connected to the original, natural state of men. The West
is represented by the colour white; the dominant colour of the East is black.

Both Tpemuii knacc and I'opoo [laps L[apeti have first-person narrators. As with
the texts of the biblical chronotope, the narrative focus is on the subjective experi-
ence. In Tpemuii kracc the epistemological problem is represented in the situation
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(however, it does not address the problem of time, so the chronotope is not fully
developed here): the Western narrator is only allowed to travel in first class, thus he
has no opportunity to get acquainted with the real East («5I xouy BuIeTh Bce 0CO-
OCHHOCTH CTpaHBbl, BCIO €€ >KU3Hb, BCEX €€ OOHuTaTeNeil, BIUIOTH OO CaMbIX
«TIPE3pEeHHBIX» KaK BbI JIIOOUTE BBIPAXKATHCsI O IIBETHBIX JTr0Asx»). The action of [ o-
poo Llaps Lapeii follows the thoughts of the narrator: he looks at the map, and Cey-
lon catches his attention. The history of the territory, the geographical space is the-
matised through the biblical story of Genesis, and in this way the history of the island
is interpreted as the history of humankind. Ceylon is portrayed as the Paradise («Co-
3nmaTens oxapui L{eiion BceM, 9TO TOIBKO €CTh Ha 3eMJIe IIEHHOTO W PEKPACHOTO.
Co3parens caienan ero paeM, MECTOM COTBOPEHHS YeJI0BEKa, U OTAAI AlaMy B MOJI-
HOE BJIAJICHUE JIUIIb C OJHUM 3allPeTOM: HE CTPEMUTHCS HM MEUYTOH, HU 3pEHUEM
3a mpenensl pas»), while the original sin is equivalent to leaving Ceylon for India
(«apectymm 3anpert, ymen ¢ EBoit B Uaanro»); the conflict of Ceylon and India is
described as the story of Cain and Abel. The city of Anuradhapura is the locus of the
past, a space to connect and unite the past and the present.

In Coomeuecmeennux the central character, Zotov, seems to represent from an
outside perspective the dominant, masculine, aggressive West. However, according
to his own account, upon approaching the East by ship, his worldview was com-
pletely changed («oH ucmbITal 4yBCTBAa HCOOBIKHOBCHHBIC HA ITyTH CIO/A, B TC JKap-
KHe 3BE3HBIC HOYH, KOT/1a BriepBbie Tisaen Ha FOxubiil Kpect»). When seeing the
East for the first time, he experienced a not completely understandable, but familiar
feeling («Tocka Kakoro-tro OECKOHEYHO JAJIEKOI'0 BOCIIOMUHAHHMSI, — YTO YEJIOBEYE-
CKHM CJIOBOM He BhIpasuliiby). Like in opoo L]aps [lapeii, the past here is organi-
cally linked to the present, just like in the collective memory concept of Jung
[JUNG 1971], where the experiences of previous generations live on as memories in
the man of the present («/ 3aTeM rops90 HAYMHACT YBEPSTH, UTO «BCS CHJIA B TOMY,
4TO OH Y€ BHJIEJI, 1yBCTBOBAJ MHJIUIICKHE TPOIIUKH, MOXKET OBITh, THICSUH JIET TOMY
Ha3aj, — I7a3aMy U IyLIIoH CBOero OECKOHEUHO JNalbHero mpenkay), and the space
serves as a catalyst that helps the characters access these memories.

bpamos is a central text in the research of the oeuvre of Bunin. Prascheruk iden-
tifies it as one of the short stories in which the liberation from time (introduced in
Tenv ITmuywi) is represented [[IPAIIEPYK 2016].° From the texts that can be linked
to the chronotope of Ceylon, this is the only one in which the East is portrayed
through a fully developed character (the rikshawman). While in the texts analysed
so far the narrative focus was on the internal, spiritual change of the West, on the
possibility of accessing the wisdom of the East, in Apamws the destructive effect of
the West on the East is also represented, so that the two spheres mutually influence
each other. The Orientals appropriate some Western elements (professions, clothing
— in postcolonial discourse this is defined as mimicry [BHABHA 1994: 85-92]), re-
sulting in moral degradation («3T0 OBUT OOJBITION MTPUTBOPIITUK, CTAPHUK JIYKABBIN,
KaK BCE, Y KOTO €CTh JIOCTaTOK, KTO TOpryeT B ropoxae»). The Westerners get

®  See the detailed analysis of the short story in the author’s previous paper [JURACSEK 2019].
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physically ill because of the conditions in the East («Y Bcex Bua OblT MOTyMepTBHIH,
BCE TOBOPHJIN, He ABHras rybamm» ), but the East can also potentially change Western
thinking, unleashing the power of nature. This realization, as in Coomeuecmesennux
and Boowi muocue, is linked to a journey on the ocean, just like in Konve cocnoone
the opposition of East and West is represented in the motif of artificial light versus
natural light. Ceylon, the Paradise on Earth, is being destroyed by Western culture.
The material resources of the West are in contrast with the natural resources of the
East («3aueM UM, STUM JICCHBIM JIOSM, PSMBIM HACIICTHUKAM 3€MJITH TIPapOIUTe-
JIeH, KaK U Tereps ellle Ha3bBatoT Lelinon, 3aueM UM ropoja, ueHTsl, pynuu? Paszse
HE BCE MarOT UM Jec, OKkeaH, coiHre?»). Time in the short story is not only repre-
sented on a historical scale, but also in terms of the cycle of human life, on the level
of characterization as one generation following the other. The rickshawman naturally
takes his father’s place after the death of the latter (the father is buried at sunset,
which represents his reunification with nature), the past and the present are organi-
cally connected in the sphere of the East. The English traveller perceives this con-
nection, the organic nature of history, consequently realising the wrong, self-centred
outlook of the West that is only concerned with the present.

Summary

Based on our analysis, we can state that the images of the East play a significant role
in the short fiction of Bunin. If we examine these images in the context of his works,
it is possible to identify certain thematic junctions: Little Russia and the chronotope
connected with this region dominated his prose in the 1890s; in the 1900s this was
replaced by the biblical chronotope of the Middle East, and in the 1910s — by Ceylon,
seen as the cradle of humankind. The East resurfaced in the 1940s as the dominant
element of the short fiction of Bunin in the character type of the Oriental woman. It
is important to note that in the analysed texts the buninian narrator never completely
adopts the point of view of the East. His own vision either reflects the dominant
(Russian/European) culture or denotes an external view of both the East and the
West. As a result, the people inhabiting the Middle and Far East in the prose of Bunin
are primitive and live according to the laws of nature, while his Little Russia is pop-
ulated by simple folk, still keeping with ethnic traditions. These groups, as in the
theories of Said and Thompson, are seen as culturally inferior from the point of view
of the dominant culture; in many cases, like that of Oriental women, their animalistic
nature is emphasised. At the same time, on the positive pole of their portrayal, these
characters and spaces are still organically connected to nature, to the historical past,
and to the natural order of the world, motivating the West to reflect on these ques-
tions and re-evaluate its own position in the world.
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