Ethnographica et Folkloristica Carpathica 27. 2025.
Doi: https://doi.org/10.47516/ ethnographica/27/2025/16392

Rodna 1V elichkovska

Review on the Macedonian Wedding Singing

Abstract

The wedding as a rite of passage in Macedonia is a living tradition that preserves
numerous and various evidence either on the social relations of the traditional com-
munity or the changes of this complex family-customs and ritual cycle. The characteristic
of this complex is that it abounds with many ritual-magical actions, the basis of which is
the apotropaic character.

The most significant signs, according to which it is possible to determine the
boundaries of the local singing style, include: the constancy of the traditional wedding
scenario, the commonality of the wedding repertoire and the types of musical-poetic
structures.

Remains of the former characteristics of social life are deposited in the entire wed-
ding complex: the former rights and duties of the woman and her position in the vil-
lage community, as well as the old beliefs of magical and religious character.

The main characters in the wedding ceremony, apart from the bride and the groom,
are: the father-in-law, the mother-in-law, the best man, the groomsman, the bride's
brother, the brother-in-law and other participants, who are called wedding guests or
in-laws. For them, during the entire wedding ritual, songs are sung, related to the entire
ritual process and have a precisely determined ritual place and performance time. Their
performance is related to four time-space segments of the wedding.

Keywords: Macedonia, village wedding, rites of passage, wedding repertoire, wedding
singing

The wedding, which is included in the rites of the life cycle, is not only an
exceptional rite, but also the most complex in its structure. The wedding is
considered to be one of the so-called rites of passage!, because it ensures the
transition of the groom and the bride into another age group, establishing their
social roles in the family. It also enables the two families to be brought together
and become related. It has an initiation, social and communicative function.

! The transition of an individual from one gender-age group to another, from one social
status to another, like any other transition, is dangerous and uncertain. Eanjaae 1986: 153.
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The initiation function of the wedding, for the young couple getting married,
is connected to the beginning of a new stage of life, which means entering
into adulthood. The initiation moment, in the highest degree, is connected to
the bride, because according to the popular understanding of morality, her
transition to the status of a woman was possible only after the wedding, even
in the case when the two young people already had sexual relations before
the marriage. Checking the honour of the young woman even at the begin-
ning of the 20th century was obligatory in many villages.?

The social function of the wedding was and continues to be very important.
Only family members were recognized as valued members of society: men had
the right to participate in the village assembly, where they had the right to vote,
while women were obliged to take care of the household. The family was consi-
dered by the community as the economic and moral basis for the proper way
of life, while the unmarried way of life was considered as violation of the
norms, which means deviation.?

The initiation and social function of the wedding coincide in many ways in relation
to the wedding dramaturgy, which is outlined in the course of certain stages of
the rites:

- a phase of separation of the group of unmarried from their family;

- a stage representing entrance — leaving the parental home and the previous
status and passing through a series of magical rituals to enter a new status or a
liminal phase;

- unification phase — joining the group of legitimate members of the com-
munity, uniting with the new family and establishing the new status.*

The communicative function of the wedding allows to choose actions of verbal
and musical texts from the point of agreement and approchement between two
families - the community of the groom and the community of the bride.
Bayburin and Lewington determined that ,,the basic antithesis in the wedding is the
opposition of parties of the groom and parties of the bride that are realized in
determining the spatial and temporal boundarties between the ,,own” and ,,othet's”
wotlds and overcoming these boundaries during the wedding as rites of passage.”

From a practical point of view, the wedding also performs the following
tunctions: magical, aesthetic, educational and entertaining.

2 baibypur 1993: 62.

3 T'pompiko 1991: 74.

4 Ceicoena 2011: 46.

5 baiibypun—Aesunrron 1978: 89-105.
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The wedding as a rite of passage in Macedonia® is a living tradition that pre-
serves numerous and various evidence either on the social relations of the traditi-
onal community or the changes of this complex family-customs and ritual cycle.
The characteristic of this complex is that it abounds with a large number of ritual-
magical actions, the basis of which is the apotropaic character.”

The most significant signs, according to which it is possible to determine
the boundaries of the local singing style, include: the constancy of the tradi-
tional wedding scenario, the commonality of the wedding repertoire and the
types of musical-poetic structures.

During the actual act of the wedding, the newlyweds were taken care not to
fall under the influence of ,.evil eyes” and various spells with negative conse-
quences. It functions as a complex system of signs in which they complement
each other and thus form its semantics.®

Remains of the former characteristics of social life are deposited in the entire
wedding complex: the former rights and duties of the woman and her position
in the village community, as well as the old beliefs of magical and religious cha-
racter.

The main characters in the wedding ceremony, apart from the bride and the
groom, are: the father-in-law, the mother-in-law, the best man, the groomsman,
the bride's brother, the brother-in-law and other participants, who are called
wedding guests or in-laws. For them, during the entire wedding ritual, songs are
sung, related to the entire ritual process and have a precisely determined ritual
place and performance time.

Their performance is related to four time-space segments of the wedding.

1. in the house of the groom and the bride:

— when the ritual bread is kneaded.

On Thursday, women and girls gather; a ritual bread - a round unleavened
loaf of bread with sugar (called ,,pogacha® or ,,svakja“) is kneaded by a girl who
has living parents, as in the song:

Bparrrso ce cent, 0] MEAO MaAe, The flour is sown, oh dear mother,

Cpaxka ce MecHT jyHAKOBA KyKa. bread is kneaded in the young man's house.
Mecur je, mecut jyHakoBa Apyiuka,  The bread is kneaded by the young man's
jyHAKOBA APYIIIKA TATKOBA - friend

MajKIHA who has a father and a mother.

¢ For more details about the wedding and the wedding rites of passage of the Brsjatsi, look at
ITerpecka 2002.

7 Beamukoscka 2008: 55.

8 Vsanosa 1998, http://www.rastko.rs/rastko-bg/folklor/index.php
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and that ritual bread is eaten by the girls who weave the wreaths - one for the
bride and the other to decorate the door of the house. (See example number 1.)

— when the wreaths are woven.

It was sung on Thursday when the wreath was woven:

[Taeaa MOMa TPH 3€ACHH BEHIIA, The girl is knitting three green wreaths
IIPBH BEHEIT OA PaH OeA DOCHAOK, the first wreath of early white basil
BTOPH BeHeI OA GeAa rmaentna, second wreath of white wheat

TPETH BEHEIT OA BHUHOBA AO3a. the third wreath of vines

(Sung by Rusa Boshkova from the village of Gorobinci, Sveti Nikole)

or the song: ,,A maid wove three green wreaths”. (See example number 2.)

2. in the groom's house:

— while the groom is being shaved.

Ritual shaving is done on Saturday night or eatly on Sunday morning. The
shaving is done by the brothers of the groom, the best man or the groomsman;
during that time the gitls sing: ,, The young groom is being shaved”. (See exam-
ple number 3.)

— on Saturday evening when the groom’s family go to the bride’s home to take ber.

The song is sung: ,,Hey, mother-in-law, you white dove”. (See example num-
ber 4.)

3. in the bride's house:

— when the in-laws arrive at the bride's house.

On that occasion, the song ,,Welcome decorated wedding guests” is sung.
(See example number 5.)

— when they bring out the bride to the brother-in-law.

The song is sung: ,,The Morning Star has risen” (See example number 06.)

Jorpeja sBesaa Aermura, The Morning Star has risen®,
Ta He je sBe3aa AeHmuIIa, she is not a star Denica,
TYKY je MOMa TOKMEHA, but she is a ready girl,
TOKMEHA MOMA AAACHA. ready to get married.

— when the bride is brought out to the wedding guests to kiss their hand and when the bride
gifts them.

The song is sung: ,,Bring out the young bride”. (See example number 7.)

4. in the groom's house:

— at the moment when the bride enters the groom’s conrtyard ete.
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They welcome their family, relatives, neighbors and friends with the greet-
ing song: ,,Welcome, decorated wedding guests!/One hundred you came, one
hundred and one you leave” (See example number 8).

The arrival of the bride in the new home represents the perfection and
climax of the wedding ceremony. At that moment, the groom's mother plays
a major role in the rites. The meeting of the bride with her mother-in-law is
followed by numerous customs and ritual actions, which are in function of
her future happy life, as well as the birth of a healthy generation.

In addition to ritual singing, women in modern conditions also add a dose
of humor, in order to draw the attention of some participants in the wedding
ceremony, who can be carriers of negative energy, which means, to neutralize
their possibly harmful influence on the newlyweds. Such songs are sung when
the wedding guests arrive at the bride's home and are intended for the brother-
in-law, mother-in-law and father-in-law, etc., and use melodies borrowed from
the old ritual singing. Moreover, the songs related to the rites performed on
the second day of the wedding are also important, such as: the ritual awakening
of the bride, the ritual going to fetch water, and other obligatory songs during
the wedding, which are sung on Monday, for example, the song ,,Bride, oh
bride, you were brought last night” (See example number 9.).

Today's village wedding in Macedonia, at first sight, has a different physiog-
nomy. Basically, its form has been preserved almost to the smallest detail. The
economic development of the whole society has led to changes that are easily
noticeable. For example, today the bride is not picked up by horses, but by pri-
vate cars or a car is rented for the young couple, and only the oldest and the
youngest participants in the wedding ceremony can dress up in traditional cos-
tumes. Many rites, such as: the gathering of the wedding guests, going to take
the bride, kneading the ritual bread, etc., are still performed in the traditional
order.

As far as the ritual singing is concerned, formally and functionally it still keeps
its place in the wedding ritual and if it was maintained, it would represent the
continuity of the traditional musical culture of Macedonia, and the new forms of
traditional singing expression, which is built on the basis of a very old genetic
core, pave the way for changes in terms of enriching the musical material.

From this, as well as from the other moments mentioned eatlier, the role
of the woman in the traditional wedding singing is of great importance because
the woman, with her own memory and the skill of transmitting the songs from
generation to generation, established her status as the main guardian, partici-
pant and transmitter of tradition. Her exceptional ability to memorize and in-
terpret the contents of folk singing allowed her to leave a large part of that
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tradition as a heritage for the following generations. As the bearer of the sing-
ing tradition, the woman, through her interpretation, simultaneously recreates,
and through this complex process extends the life of the songs.”
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Songs and poetry texts

1. Bring sieve and fine colander
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E, aajre cuto u cutHO perre u! To,
AajTe cuToej, u!l 1 cutHO pere u! To, ul

Aa mpecéeme jyrakoBo OpartHo,
A4 HajAEME JYHAKOBH IIPCTEH,

A2 PpAHME JYHAKOBO IIOAE,

32 Aa ITOA€ OnAe OepHuKETHO.

AIF (Archive of the Institute of Folklore), tape nr 1012, village Gajranci,
Probishtip region. Recorded in 1969. Singer: Stojna Michkova, Stanka Ristova
and Zaga Mishova from the village Gajranci, Probishtip region. Recorded by
Pero Anastasov. Transcription and musical notation by Rodna Velichkovska.
It is sung on Thursday, when the ritual bread is kneaded (,,on zamesok”).10

10 Computer music notation made by Prof. Dr. Gorancho Angelov.
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2. A maid wove three green wreaths
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Braa Mmoma Tpu 3eAeHH BeHIIA.
[TpBu BeHAIr OA BUHEHA AO32,
APYTH BEHAIT OA CHTEH OOCHAOK,
TPEKH BEHAIT OA OeAa ITIEHNIIA.
ITpBu BeHeIl OA BUHEHA AO33,
BPAETE TO Y BUHEHA AO3a,

Bropu Benarr oA cuteH GOCHAOK,
BPAETE TO y Oava-IrpaAnHa.
Tpeku Benarr oA Oeaa ITIEHUII,
BPAETE TO y OeAQ ITYCHHIIA.

AIF, cassette nr 4030, village Stajkovci, Skopje region. Recorded in 2004.
Singer: Mitra Sokolovska sings, born in 1926, in the village Drachevo Skopje
region. Recorded, transcription and musical notation by Rodna Velichkovska.
It is sung on Thursday, when the wreath is woven.
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3. The young groom is being shaved

e=116 Rubato c. Wynsu Kamen, Kymanoscko
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Oy, ybasa, jybasa desdjxo,
0}, Ybasa, jybasa desdjxo!

Bpuun mu ce MAaam MaasOxemba,
I1pBu Opuawn, Apyru npedpudyje,
Ja Tpekn My nepunH noTkuHYyje.
Tpu My cecTpe MAPAMHUITy AP/KHUB,
Aa He ITaAHE OA TOj pyca Koca,
Aa He ykpaAHe IpBa YUTAHNIIA,
Ke Ty BpaoH ACK' Ce BOAA BPTH,

Aa ce BpTH OHO OKO HbyMa.

AIF, tape nr 2126, village Stracin Kratovo region. Recorded in 1973. Singer
Dobrila Josifovska from the village Shuplji Kamen, Kumanovo region. Record-
ed and transcription by Dushko Dimitrovski. Musical notation by Rodna
Velichkovska. It is sung on on Saturday night or Sunday morning when, the
groom is being shaved.
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4. Hey, mother-in-law, you white dove
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Ej, cBekpBO OGeaa roayouIio,
Ej, cOexpso, u |, 6eaa roayouro, ul

[IIto cu AomIAa jy Tyf IpaA Ha Ia3ap.
Aaa cr AOITIAQ CBHAQ AQ KYITYEII,
AAA CH AOITIOA CHAa AA CH TAEAAIT!

- AeBOjuHIba, CHAUHY APYTAYKH,

HE CaM AOIIIAA CBHAA A2 KYIIYBaM,

ja caM AOIIIAA CHAA AQ CH rAcAaM!

AIF, tape nr 1012, village Gajranci, Probishtip region. Recorded in 1969.
Singer: Stojna Michkova, Stanka Ristova and Zaga Mishova from the village
Gajranci, Probishtip region. Recorded and transcription by Pero Anastasov.
Musical notation by Rodna Velichkovska. It is sung on Saturday evening when
the bride is taken.
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5. Welcome decorated wedding guests
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’? : N N : —

Il .
12} i o | o I | 1 1
(gv = 4. 4. > = t’ﬁ = Z o=

o T Ly T 1 1 \ u

Ao Kaae e 30pa joasoprAa,

AO KaA€ j€ COHIIE JOIPejaAo,

AO KaA€ je TIOCTap AEBEP IIOIIIAO.
ITocrap AeBep kasern GeA TpeHAADHA,
AO KaA€ je IIOAMAA AEBEP IIOIIIAO,
ITOMAAA AEBEP KAACIIIO ITYHIIVAE,
3€TEIINHE KNTKa OOCHAKOBA.

AIF, tape nr 2020, village Vrbjani, Ohrid region. Recorded in 1969. Singer:
Gjurdja Veljanoska at 62 years old, Krstanka Despotoska at 60 years old. and
Pera Nikoloska at 50 years old. (Both born in the village of Godivje, Ohrid.
region.) Recorded by Naum Tselakoski. Transcription and musical notation by
Rodna Velichkovska.
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6. The Morning Star (Denica) has risen

c¢. enuno, Pagosuiko
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Jorpeja sBezpa Aenmiia,
Ta He je sBezpa Aenmuiia, ul

Tyxy je MOMa TOKMEHA,
TOKMEHA MOMA AAAEHA.

AIF, tape nr 2700, village Dedino, Radovish region. Recorded in 1979. Singer:
a female singing group. Recorded by Gjorgji Gjorgiev. Transcription and musical

notation by Rodna Velichkovska. It is sung when the bride presented in front of
the brother-in-law.
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7. Bring out the young bride

c. Llepa, Kouarncko
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MsBeaere MmaaaaTa HeBECTA,
HU3BEACTE MAAAATA HEBECTA.

Aa maAmBa paka I10 TpIiesa,

- PeaoM raeaaj T Maapa HeBecTO,
PeaoM raeaaj o crapure ayre,
HEMO] HEKO] CHAO0 AQ OAMIHEIII,
IPEBOTA j€ CHAO CTAMOTE je!

AIF, cassette nr 3918, village Kamenica, Pijanec region. Recorded in 2002.

Singer: Cvetanka Hristova, Stojka Atanasovska and Lefa Simonovska. Recorded,
transcription and musical notation by Rodna Velichkovska.
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8. Welcome decorated wedding guests

J= 100 Rubato

c. Jlecku, Kouancko
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Cro AOJAOBTE, CTO EACH OJAOBTE.

- Caerau Mapo oA BpaHaTa KOmhal
Ja Apyrapkm BeaaT u roBOpaT:

- He caernysaj, Mapo, He cAeraysaj,
AOAEKA TH CBEKOPO HE TAKCA,
CBEKOP TaKCa KpaBa CO TEACHIIE.

AIF, cassette nr 3329, village Vinica,

bl

Kochani region. Recorded in 1988.

Singer: Lozena Eftimova (42), Elena Mitevska (44) and Mira Simeonova from

Leski, Kochansko. Recorded by Trpko
notation by Rodna Velichkovska.
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9. Bride, oh bride, you were brought last night

=T M. Kamennna, Buanuko
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Hesécro, HeBECTO A€, CHUIITYN CH AOBEACHA, A€,
CHUIITYH CU AOBeAeHa!

OA yTPE CTaHYBALLL, IPE3UMHIbA TYPAILL:
THAM Ha CBEKOPO, TMAH KOKYBAPY,

IHAM Ha CBEKPBa, THAU KapacHAja.

IHAM Ha 30ABHTE, THAU MAAALIKHL.

IHAU HA jaTpBa, THAU KaBralMKo,

THAU Ha A€BEPO, THAH BH3UTAPO.

THAM HA MOMYETO, THAHM TPOITHH KOTITOT.

AIF, cassette nr 3918, village M. Kamenica, Vinica region. Recorded in 2002.
Singer: Stojka Milchevska was born in the village of Cera, Kochansko, Tanaska
Ilcova, born in the village Cera, Kochansko and Cvetanka Hristova, born in the
village of Sasa, Pijanechko. Recorded, transcription and musical notation by
Rodna Velichkovska. Dancing song.
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INlustrations

Pic. Nt. 1. Kneading the ritnal bread - ,,svaxja”. v.
Galichnik, Gostivarsko. AIF Inv. Ne. 339. 1948.

Pic. Nt. 2. A ritual bread ,,svakja“. v. Galichnik,
Gostivarsko. AIF Inv. Ne. 3336. 1980.
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Pic. Nt. 3. Groow's Shaving. v. Galichnik, Gostivarsko.
AIF Inv. Ne. 339. 1948.

Pic. Nr. 4. Wedding: ,,Breaking” the ritnal cake.
V. Rilevo, Prilep. AIF Inv. Ne. 821, August 1972.
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Pic. Nt. 5. Wedding: the bride approaches her mother-in-law to bow to ber.
V. Rilevo, Prilep region. AIF Inv. Ne. 822. August 1972.

Pic. Nt. 6. ,,Prviche” - 40 days after the wedding.
(The first visit of the young people to the house of the bride's parents).
V. Gorobinci, Ovche Pole region.1941.



