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Abstract: This article is dealing with issues of the Cross alongside the epigrams related to the
Crucifixion written by a distinguished Byzantine scholar of the 7™ century, Georgios Pisidis, fo-
cusing our attention and scope on particular aspects of those epigrams such as the possible influ-
ences and impact from literary texts previously and later written and most noticeable motifs.
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Before delving into the study of those epigrams, I would like to make a short
reference to the life and works of the poet so as to better clarify his overall con-
tribution to byzantine literature.

Life

As regards his life, unfortunately, the relevant information on the life of the poet
that are in our possession is inadequate and unclear whilst all the knowledge
about him comes from his own works.! As indicated by his name (Pisides), he
was probably born in Pisidia, western Asia Minor, as we are also informed for
this by his successor scholar Michael Psellos (11% century).? His birthday is un-
known (it could be the year 580), but his death can be placed around 631-634.*
Therefore, his poetic activity is closely linked to the general renaissance (litera-
ture, ethics, cultural and political)® from the years of the reign of Heraklios (610-

! Tartaglia 1998, 39; 1959, 11-12.

2 Dick 1985, 48 and 100-101; Colonna 1953, 20 (vv. 24-25).

3 Maidag 2011, 39.

4 Rosenquist 2008, 42.

5 In literature, there are noteworthy scholars, such as poet Sofronios from Jerusalem, historian
Maximos Simokattes, theologist Maximos the Confessor as well as the powerful personality of
Patriarch Sergios. In the military-political area, we meet the victorious battles against the Avars in
Bosphorus (626) and the Persians (Chosroes II) in the southeast borders of the Byzantine Empire,
with the main event being the restoration and rise of the Holy Cross in 629, which had been ab-
ducted by the Persians in 615 from Jerusalem.
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640),5 the accomplishes of whom will be glorified in (iambic trimeter) verses,’
as will be shown next.

At some point he settles in Constantinople where he occupies a variety of
different church ranks in the church of Hayia Sofia, among which the rank of the
deacon, while he had also served as skeuophylax, that is a keeper of the Vessels,
ecclesiastical refferendarios, gerokomos, that is director of old age home, and
orphanotrophos, that is director of oprhanages.® Moreover, he enjoyed the
friendship and protection of the proactive Patriarch Sergios (610-638).° Studying
the works of Pisides, one can grasp his range of education, both Christian- reli-
gious and classical. His verses were written with such skill which made writers
of the 11" century wonder which of the two -Pisides or Euripides- was the great-
est poet.! In short, Georgios Pisides was on the threshold of the mid-byzantine
era, constituting himself as one of the last classical poets and the main repre-
sentative of the byzantine literature of that (transitive) era,!' having important
influence on later writers such as Theofanes the Confessor (8-9'" century), The-
odosios the Deacon (10™ century), Theodore Prodromos (12" century), Manuel
Philes (14™ century) and many more.'?

Works

As it is already understood, the overall works of Georgios Pisides reflects the
events of his era, the years of the reign of emperor Heraklios (610-640). The
poetic activity of Pisides could be distinguished into two periods, the first be-
tween the years 610 and 630 and the second from 630 onwards."

In the first period (610-630) there are works of secular nature, such as the
(metrical) praises for emperor Heraklios drawing from his heroic deeds in the
wars against Persians and Avars, works that have particular value for their his-
toric references as well as being a characteristic feature of the byzantine praisal

% Pertusi 1959, 12; Tartaglia 1998, 10.

7 In the years of Georgios Pisides, there was a highly evolved system of patronage on behalf of
the poets, at least this is how it is met after 1000. Naturally, this does not exclude any requital that
might have been expected by each patron. In the case of Georgios Pisides, of course, what needs
to be noted is that when he wrote his lyrics so as to praise the deeds of emperor Heraklios, he was
already famous enough so as to ask or even expect any return from his patron since he has no use
for it. For more information on the relationships between poets and patrons see Lauxtermann
2003a, 34-45.

8 Tartaglia 1998, 39- Rosenquist 2008, 42; Taidag 2011, 39; Topaddkng 1993, 39.

% Pertusi 1959, 13- Tartaglia 1998, 39; OHE, vol. 4%, 472.

19 Tartaglia 1998, 38- Dick 1985, 40-50.

" Hunger 1978, 1I 590; Actopdxng 2003, 207-208.

12 Tartaglia 1998, 38; Pertusi 1959, 15.

B Topaddaxng 1993, 39-40.
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practice'* and that makes him the proponent and most important representative
of the historic-panegyric epic, while from 630 onwards, Pisides had dedicated
himself to religious poetry."

The following works are part of the first period:'¢

Ilpo¢ HpdwAerov tov Paciiéa émovelOovra aro Appikiic kol faoiiedoovta kai
katt Pwkd faciléwe (610-611 or 619-620)7

The main theme is the arrival of Heraklios from Carthage to Constantinople so
as to assume the ultimate rank (of state).

Eic Hparlerov tov faociiéa kai gig tovg [epoikovs moléuovg kai 6te éEnpyero
aro tijg llodewcs 1 Eic v kot llepodv éxotpateiov Hpaxleiov 100 faciléws
(622-623)'®

The main theme is the first phase of the military campaign led by Heraklios
against the Persians in 622.

Eic Bévov matpikiov kai tomotnpntiv tod faciléwe (626)"°

Eic v yevouévnv épodov t@dv Papfapwv kai €igc v adt@dv dotoyiav, 1ot
Exbeo1c T00 yevouevov moléuov &i¢ 10 telyos tijc Kwvotavtivovmolems uetald
APépwv xoi 1>V molirdv (626)%°

The theme is the siege of Constantinople by the Avars and the Persians in 626,
an event that the writer experienced himself and thus, the value of his work as a
historic source is immeasurable.

AVTOOYEII01L TTPOS THV YEVOUEVHY GVAYVOOLY TV KEAEDOEWY YGPLY THS GIOKO-
taotdoewe TOV iy Edlwy (630)

The writer refers to the historic event of the crucifixion using 116 iambic trimeter
verses.
Hpaxleidg, ifror eig v tedeiav mtdory Xoopdov Paciiéws Hepodv (630)3

The theme is the final victory of Heraklios against the Persian king Chosroes.
Naturally, concerning their ideological context, it is obvious that the works of
that era project the byzantine emperor as the representative of a celestial power

14 Hunger 1978, 11 515.

15 Toidog 2011, 40.

16 Pertusi 1959, 15-16; Topaddxng 1993, 40; Hunger 1978, 11 515; Toidag 2011, 40-41.
17 In Heraclium ex Africa redeuntem. Tartaglia 1998, 13-14.

18 Expeditio Persica. Tartaglia 1998, 15-16.

19 In Bonum patricium. Tartaglia 1998, 16.

20 Bellum Avaricum. Tartaglia 1998, 16-17.

2! In restitutionem Crucis. Tartaglia 1998, 20-21.

22 Heraclias. Tartaglia 1998, 17-20.
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on earth, that is God, thus supporting the widely acknowledged ideology regard-
ing the Byzantine Empire.

The second period comprises the following works:?
Eic v aylav évéotaocty tod Xpiotod tod Ozod fjudv (630)*

It consists of 129 iambic trimeter verses regarding the Resurrection of our Lord
Jesus Christ.
Kazé tob dvooefoic evipoo (after 630)%

It consists of 726 iambic trimeter verses and expresses the opposition of the
writer towards the herecy of monophysitism.
Eéanuepov i koouovpyia (after 630)%

It consists of 1910 didactic dodecasyllabic verses and its theme is the creation of
the world. It is dedicated to Patriarch Sergios. (610-638).
Eig tov pdrorov Biov (after 630)*

It consists of 262 verses, also referring to Patriarch Sergios (610-638).

Eic tov avOpamivov Biov (after 630)%
Epigrams (630-631;)%

Biog kai moArteio kai 60noig o ayiov kai évoolov ootoudptopos Avaorociov
100 paproprcavrog &v Iepoidr (approximately 631-634, in prose).*

Epigrams

But what is exactly the byzantine epigram? The byzantine epigram,®' follow-
ing the archaic and Hellenistic epigram with a number of differences and inno-
vations in its form and its thematic, was adopted by the Byzantine scholars, mak-
ing it the main body of lyrical poetry during the byzantine years.*? However, the
influence of Christianity had been significant, since byzantine scholars have used
this literary genre to project the fundamental principles of the new religious faith

3 OHE, vol. 4%, 472-473.

24 In Christi Resurrectionem. PG 92 1373-1384; Tartaglia 1998, 21-22.
23 Contra Severum. PG 92 1621-1676; Tartaglia 1998, 22-25.

26 Hexaemeron. Tartaglia 1998, 25-30.

27 In Alypium. Sternbach 1893, 38-54; Tartaglia 1998, 31-32.

28 De vita humana. Tartaglia 1998, 30-31.

2 Epigrammata. Tartaglia 1998, 32-38.

30 Pertusi 1958, 1-63.

31 Lauxtermann 2003a, 26-34 and 131-147.

32 Hunger 1978, 11 588 Tpurévng 1990, 210; Moidag 2011, 100-103.
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as well as praise holy people and events of the Holy Scripts.*®> This happened
because scholars knew the power of the epigram to the conscience of the average
byzantine individual since humans can more easily remember speech in rhyme.
Within this framework, the activity of Georgios Pisides as an epigram-writer**
can be included, since he was a person of the transition era (from premature to
mid byzantine period) who managed to leave a powerful mark onto the poetic
world influencing future writers.>> Pisides shows a determining turn towards
tonic prosody, that is the writing of verses influenced by the tonic perception of
poetical meter.*® He had written in iambic trimeter with great skill, constituting
him a point of reference and a model for future poets. He is also considered the
one who introduced the byzantine dodecasyllabic verse,”” — a purely byzantine
creation — which comes as an evolution to the iambic trimester.*®

Regarding the form of the byzantine dodecasyllabic verse, this is as follows:

lamb=x—-U —

x-U-dx-U-dx-U-
The poetry of Georgios Pisides allowed the archaic iambic trimeter to become
byzantine without losing its prosody>® and its characteristics are as follows:*

a) stable number of 12 syllables (byzantine dodecasyllabic verse),

b) stable stress of the 11 syllable,

c) caesura after the 5™ (penthemimeres) or the 7" syllable (hepthemimeres),

d) the stress of the 7" syllable is avoided before a hepthemimeres caesura.
Georgios Pisides, when writing his epigrams, enjoys the epigrammatic structure,
keeping the style of traditional epigraphy, preferring in that way to express his
thoughts in only a few verses*'. His epigrams on the Cross and the Crucifixion
of Jesus Christ are also few verse-wise, as will be seen next, which are given in
three codes-manuscripts.*?

33 For the religious or holy epigram see: Kopivng 1966; IMaidog 2011, 142-144; Topadaxng
1961, 3-10; Topaddkng 1993, 27-33.

34 Tartaglia 1998, 32-38.

35 Tartaglia 1998, 38; Topoaddxng 1993, 41.

36 Hunger 1978, 11 590. For stress see: Hilberg 1900, 151-172.

37 Matdag 2011, 41.

38 Maas 1903, 278-323.

3 Tartaglia 1998, 53-54.

40 Maas 1903, 278-323; Lauxtermann 2003b, 177-189; Lauxtermann 1998, 9-33; Rosenquist
2008, 43; Taidag 2011, 41-42.

41 Tartaglia 1998, 32.

4 Tartaglia 1998, 43.
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1) Paris. suppl. gr. 690 (12" century)

2)Vat. gr. 1126 (131-14™ century)

3) Paris. gr. 1630 (14™ century)
Finally, these epigrams (along with other poems by the writer) have been pub-
lished by Querci* and Sternbach,* while Tartaglia* reproduces the publications
of the previous two publishers changing the order of the epigrams.*®

Epigrams on the issue of the Cross and the Crucifixion of Jesus Christ

1))
Ei¢ tov arovpov.
Eioiiéev éxOpog v pBopav o1o. Colov,
&&ijée Xprorog v pOopawy dion Eblov. Y
Translation

For the Cross.

The enemy has given (the world) its trespasses by means of the wood (of
knowledge),

but Christ has removed the trespasses by means of the wood (of the Cross).

Remarks

This epigram, as most that will follow, refers to the Cross as it can be seen in the
title itself (Eic ov otavpov). The first verse (Eioijlev &xOpog v pBopav dia Eo-
Aov) refers to the wood and by definition, the tree of knowledge of good and evil
that existed in the Garden of Eden.*® In the Garden of Eden, the human was un-
able to be worthy of God’s command not to eat from the fruit of the tree of

43 Quercius, Fogginius 1777.

44 Sternbach 1891/2.

4 Tartaglia 1998.

46 Lauxtermann 2003b, 177.

47 Tartaglia 1998, 476 (no. 31); Sternbach 1891/2, 57 (no. LVI);Horandner, Griinbart 2003,
227.

B Gen. 2,9: kai écavéteidev 6 Oeog &u éx tiig yijc mdv Edlov dpaiov gig paoty kai kalov eig

Ppddary kol to Edlov tijg {wijs &v péo @ mapadeiow kal 10 EOAov 10D gidévar yvwaTov KoAoD

Kol ToVHpoD.
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knowledge of good and evil.* Hence, God invented death as xaxiag kaldpoiov*
(t1v pBopawv oo odov), that is the purifier against death. At this point, it is worth
mentioning that that wood from Eden, the fruits of which human was unable to
have, is the oldest type of the holy Cross.>! However, God later sends His Son to
offer the wood of life to people through His Crucifixion as indicated by the sec-
ond verse of the epigram (££7jée Xpiotog v pBopov dio. EdAov).

In that way, there is a contradiction established (é¢dyw / dvi-cioayw, éxbpoc /
Xpiotoc>?), where, on the one hand there is the wood of insubordination which
seeded death and on the other hand, the wood of the cross that seeded life and
imperishability. The former led the human to death but with the holy wood, they
were resurrected. In Eden, the wood brought about nudity and necrosis; the wood
of the cross has offered t7j¢ {wijc 70 évdvua, that is life itself, defying death. It is
about an antithesis, or better yet a recurrent theme, which is met in epigrams
several times related to the Cross and the Crucifixion by other epigram-writers

4 Gen. 3,22-24: xai eimev 6 Geog T600 Adop yéyovev g elg € U@V 10D YIVHOKELY KAAOV Kai
Tovnpov, Kol VOV puimote éxteivy xeipa kai Aafn tod Colov tijc {wijs kai payn kai (Hoeton gig TOv
oidva. kol éCaméarellev avTov Kpiog 0 Beog €k T0D mapadeioov tijg Tpveijc épydalecbar Ty yifv, &
1c EAupOn. Kkai éCéBalev Tov Adau Kai KATOKITEY ABTOV GTEVaVTI TOD TaPadeioov Tig TpVPiiG Kai
Eracev 1o yepoofiiu kol TV pLoYIVIY POUPOIAY TRV TTPEPOUEVHY YVAIACTELY TIV 600V T0D EUA0D i
{oijg.

30 Tpnyopiov Nboong, Adyog émxiideiog eig Hoviyepiav, PG 46 col. 876D: QB¢ yap érlo i
éorwv én’ dvBpaomwv 6 Bavazog, €l iy kokiog kabapoiov.

31 ¥ dcov 2005, 27.

32 Papagiannis 2003, 227.
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such as Theodore Stoudites (8-9'" century), ** Nicholas Kallikles (11"-12" cen-
tury),>* Theodore Prodromos (12" century),’® Eugenios Panormites (12% cen-
tury),> Nicholas Idrountinos (12"-13™ century),’’” Manuel Philes (13"-14% cen-
tury)*® and many others, known or anonymous.*’

It is worth mentioning that this opposition is also met in various ecclesiastical
hymns/troparions,®® which refer to the Passions of our Lord Jesus Christ.

3 Obrog memnya év tome 100 T'olyodi / iivinoe kéouw (wtikny edkopmiav.

(Speck 1968, 202-203 [no. LI])
3 Tit.: Tod KalAixléoug atiyot gig 0V kKaAdv aTavpov
70V KoounBévro, mopa. Tiig TopevpoyevviTov kupds Eddoxiog
Ex 100 Edlov tpoyd oe v {wnv, Adye, / kv Eda tpvyd v pBopav amo Eolov, / kai
Tpockvvoioo, oV Taldv v gikova / €l drnaldv aitéd oe Aipévo pdoai, | odv ovldyw € Kol TE-
kvoig tpovuévy. / 'EE Ebdokiag tadta, moppopog kAGdov.
(Romano 1980, 105 [no. 27], 147 [Italian translation], 181 [commentaries]; Frolow 1961, 317-318
[no. 312]; Sternbach 1904, 319).
3 Tit.: Eig mjv dmdanv Addu
Aaiuwv, povog, yovaiov, fdovijs Eblov / arerdvovory, EE Edeu méumovati pe: / Oedg, mélog,
yovaiov, Evryov Eolov / émevodovary, gic Edéu méumovot .
(Papagiannis 1997, [Teil 2: Text und Indices] 12-13 [no. 9a]).
36 Tit.: Eig v otatpwory
Kai potov dAlo kabopdv mapeoti pot / kai devtépov Gavarov Adou v Edle - / 6 mpdrrog
eionyaye v duoptiov, / 611" obtog avuiveyke v cwtpiay. / Oog yap 6 Spdv tadta movelevel
Kpdzel, / kav 1} Covapic wapbévav tav évBade / éotn katneng, dvopopoioa 1 mwabel, / kai cvoTevaly
101 1) TV Ayyélaov.
(Gigante 1964, 96 [no. XIII]; Sternbach 1902, 434 [no. XIII]).
7 Tit.: [Ei¢ v otadp] woiv.
2Tavpd wodduog tag oog amhiioag, Aoye, / fivwoog Sviwg ta dicotdta malai: / év vipoTt
0¢ ovayebeic kol o1voovt / Todg deouiong Elvoag, d¢ Aavid Aéyel.
(Longo, Jacob 1980-1982, 199 [no. 19.18, f. 37"]).
¥ Tit.: Eig v mpoordvory tod tiiov kai {womolod atowpod.
2ravpod mop’ fuiv mpoackvvovuevov Eodov / To katapabev éE Adau Opaver Edlov: / O yap
Kopog mapiiAbev é¢ dortiog.
(Miller 1855-57, 11 175 [no. CXLVI]).
3 Second half of the 10" century:
Eblov 10 Aboav v pbopov v éx Eddov / koouel Pwuavog ebmpends 1@ ypooie- / X(pi-
070)S Yop VTR KOOUOG, 0V TO Ypuoiov.
(Rhoby 2010, 239-241 [no. Me 70], 505 [im. 41]; Hérandner 2007, I 120 [im. 10], 121; Caravita
1869, 1396, 395 [sketch]; [Tacndtng 1877, 137; Frolow 1961, 266 [no. 205]; Willard 1976, 59 and
im. 4; Koder 1985, 30 [note 47]; Lauxtermann 2003c¢, 42; Guillou 1996, 30-31 [no. 25]).
0 Mia Bparoewg Ecnyaye Tob mapadeicov 6 &xBpog tov Adbu oo oravpod & TV Aoty dviet-
onyaye Xpiotog £v avrd ...
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2)
Eic otavpov ...
Tobtwv amavtwy T00¢ Adyovs Kol Tag TEXVAS
0 oTOVPOS Hadpwaoey dppiite Adyw.®!
Translation

For the Cross...
The words and arts of all of those
the Cross has weakened with unspeakable speech.

Remarks

The particular epigram, again referring to the cross given its title (Ei¢ orovpov
...), underlines the power that it has towards any art and word (Todtwv draviwv
7006 A0youg kai tag téyvag — verse 1), making them weak and powerless. Not to
mention that this is realized through an unspeakable manner, that is purely with
the act of Crucifixion!

3)
[Dilocopwv] gic v arovpwarv.
Q Oaduo, Oovua, tij 6abpd Edrov phoet
10 oTEPPOV ECéKoyeE Tiic amotiog.”
Translation

[Of the philosophers] for the Crucifixion
Oh miracle, miracle, with the lame nature of the wood
it cut through the toughness of infidelity.

Remarks

This epigram, again referring to the wood of the Crucifixion (¢i¢ v oradpworv),
mentions the lame nature of the first wood (7] cafpd Colov pdoer — verse 1), that
is the one in Eden, which caused the fall of human from it. However, Christ as
the new Adam helps the human get back into heaven with His Cross. In this
manner, while the first wood offered bitterness making the human nature lame,
there comes the second wood to offer yAvkepav {wrnv, that is cherished life, in a

o1 Tartaglia 1998, 476 (no. 32); Sternbach 1891/2, 57 (no. LXXVIII); Horandner, Griinbart
2003, 223.

62 Tartaglia 1998, 476 (no. 33); PG 92, I'twpyiov Ilicidy, 10b abtod faufor tives maviaydbev
ovvelleyuévor, col. 1736A; Sternbach 1891/2, 62 (no. LXXVIII®); Horandner, Griinbart 2003, 223.
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miraculous fashion (Q faduoe, Oodua — verse 1), interrupting the toughness of
previous lack of faith toward God (0 ateppov éléxowe tijc dmiotiag — verse 2).

The title is worth mentioning on account of its problematic nature since it is
a later addition (this is why the word Philosophers is in brackets)® in order for
its meaning to be understood. In more detail, these two epigrams initially (num-
bers 2 and 3) were considered one epigram, indicating that Tovtwv drxavrwv (ep-
igram no. 2, verse 1) refers to the scholars-philosophers of the time of Christ,
insinuating of course the Scribes, Archpriests and the Pharisees.® For this reason,
the word Philosophers is added in the title of the second epigram after they were
divided in order to show that it is about their words and arts (the Philosophers,
Tobtwv ardvrwv — that is of the Philosophers — tovg Aoyovg kai tog wyvag, epi-
gram no. 2, verse 1).

4)
Ei¢ tov aravpov.
2KOTNOOV GVTa. OEGTOTY ANOTADV UECOV,
GAA” oty Spotov 1j Adyoig §j mpbeory.®
Translation

For the Cross
Observe the Christ who is among the thieves,
but who is not like them either in words or actions.

Remarks

Another epigram referring to the Cross judging from the title (Eig tov otavpov).
The epigram starts with the verb Zxdrnoov, which helps us understand that the
particular one is addressed to the audience prompting them to observe Christ on
the Cross between the two thieves on their crosses. It could be an epigram that
accompanied an icon of the Crucifixion of Christ and in this way, the prompting
words of the writer can be justified. Pisides, essentially, prompts the audience to
compare the two thieves with Christ, emphasizing the superiority of the latter
toward the formers.

In short, on the one hand, there is Christ, on the face of whom the sinless
nature is realized through complete happiness, while on the other hand, there are
two thieves, on the face of whom their sinful acts and mortal nature are reflected.
At this point, one should not forget that one of the two thieves receives absolution

63 Tartaglia 1998, 477 (note 36); Papagiannis 2003, 223 (note 25).
% Mat. 23 and 26° Luc. 14 and 18.
%5 Tartaglia 1998, 476 (no. 34); Sternbach 1891/2, 65 (no. XCVIII).
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and enters the serenity of Heaven®, keeping the good intention of an otherwise
sinful human nature and emphasizing the mercifulness of God®’. On the contrary,
the other thief, in his ignorance, refuses to eat from the fruit of the life-giving
wood of the Cross, thus surrendering to the sinful nature falling completely to
eternal death.

5)
Alla.
2Tavpos Eya koouoio poloé meAw fuata Tova,
oauarog daviroio pépwy icoétiuov drwmiy. %
Translation
Different (epigram)

I, the Cross, am the eternal guard of the world,
because I bear the equivalent image of the immortal body.

Remarks

This poem also refers to the Cross but with a particularity. The Cross itself is
speaking taking on a metonymic nature (XZtavpog éya - verse 1) and addresses
the audience, emphasizing its status as the eternal guard of the world (kdouoro
poloé médw fjuara wavra — verse 1). All of this occurs because the cross is equal
to Christ whose body was onto it (e@uazog dBavdzoio pépwv icoTyov drwnny —
verse 2). Essentially, this particular epigram shows the two central themes, which
are met in future epigram-writers:

1) The theme according to which the cross is presented as the ultimate guard and
protector of the world. [llustrating this:
8h-9t century, 759-826, Theodore Stoudites
Eic vaod gioodov- eic otavpov
"Exmv ue gpovpov un xrood ktdmovs pofwv:
KawoTip Yop eiur ppiktoe1dng doudvwv.®

8t _9th century, 759-826, Theodore Stoudites

% Edlov éledimée tov Addu, otavpds dvteioiyaye v Ajotiv &v 1ij Pacileig t@V obpavdy
(Tpor. poxopiopdv, Kvp. Mupoe.)

7 Sravpodoor kai wopddeloog wdlv dvotyetal, kai Inotig mpd méviwy yaipwyv sicépyetar. Ovij-
oxelg, Tnood pov, xal &xbpog 6 midvog Bavaroivtou, 0 vekpwleic Adcu (wottar 0é. Adéo tij morAf|
ebomiayvig cov (Tpom. v’ ®dfic, fxog mh. o, Tet. mpowi).

%8 Tartaglia 1998, 478 (no. 35)-Sternbach 1891/2, 65 (no. XCIX).

% Speck 1968, 199-200 (no. XLVII).
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Zravpog prldyvov aopaiéctaros pvial.’”’
11112 century
Ev ool memorbwg, otavpé, Tod Kécuov pviad,
ToAA® wob@ téTevye ooV Beiov TomoV
0 HovOnpiog ebdtednc oog olrétng.”!
13114 century
‘Omiov yévoio Kai pbial, & ot(av)pé pov,
Bopayyorodi(w) oefactd Fewpyip.”

2) The theme according to which the Cross is personified and is addressing the
audience with verses, gives a directness and vivacity to the poetic speech.
This theme is also met in future epigram-writers, such as Theodore Stoudites.
(89" century, 759-826):

Eic vaot eioodov- ei¢ otovpov
"Exwv ue gpovpov un wrood ktdmovs pofwv:
KaoTip YOp eiul PpixToeidng douudvo.”
Tordv ué g, xal uovov &umov 0aKToA,
e000¢ Tov &ybpaivovra dainova otpiper.’
116 0 ypopwv pe kol ypapery Xpiorov Oéle,
éneimep abT0g oVvUTETLEKTOL POt TOOEL"
Euod yop éxlpog xai kabapétng meler
O uiy ypdowv éxeivov, &l kal pe ypdper.’

In the particular epigram, the Cross is speaking, referring to its representation

with Christ.

Movoariyov. Eic arovpov
Bpotodg dadovyd xoi orotapyodvias gpiéym.’

70 Speck 1968, 208-209 (no. LVIII); Horandner 2007, 117-118, im. 6 (115); Bandini 1764-
1770,1481.

71 Epigram on the cross made from precious metal/enamel. Rhoby 2010, 238-239 (no. Me 69),
505 (im. 40); Frolow 1961, 299 (no. 276); Schlumberger 1900, II 68 (im.); Cavedoni 1847, 18, 9f
(sketch); Guillou 1996, 30 (no. 24); Hérandner 1998, 309 (no. 24).

72 Epigram on the cross made from precious metal/enamel. Rhoby 2010, 197-198 (no. Me 31),
468 (im. XXXII); Segall 1938, 174 (no. 277); and table 52 (no. 277; Byzantine and Post-Byzantine
Art 1986 (L. Bouras), 195 (no. 214) and im. 214; Greek Jewellery 1999 (A. Ballian), 354 (no. 132),
355 (im.); Qpec Bulavtiov 2002 (A. Apavddkn), 184 (no. 96) and im.; Greek Treasures 2005 (A.
Ballian), 140 and im.; 2007, I 120, 119 (im. 9); Cormack, Vassilaki 2008 (A. Ballian), 415 (no.
145), 184 (no. 145 [im.]).

73 Speck 1968, 199-200 (no. XLVII).

74 Speck 1968, 207-208 (no. LVII).

75 Speck 1968, 209-210 (no. LIX).

76 Speck 1968, 210-211 (no. LX).
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Here the Cross is presenting itself as the light which, on the one hand,
enlightens the mortals and on the other, burns the lords of darkness, that is
the demons.

Finally, it is worth mentioning that the particular epigram is written in exameter
verse,”’ in contrast with the rest which are written in byzantine dodecasyllabic
verse, as well as being the only one from the epigrams on the Cross that has
oxytone verse ending (cauatog dfovaroio pepwv iootyov orwmy — verse 2), in
contrast with the more usual paroxytone verse ending. It could perhaps be about
an epigram written before 623, in the early productive days of the poet.”

6)
Ei¢ v eikova ood Xpiorod
ElevBepoag mavtag eidwiwy TAGvyg
otnloypageitar Xpiotog éotavpwuévog.’
Translation

For the icon of Christ
After He liberated all (humans) from the illusion of the idols
Christ on the Cross is depicted.

Remarks

As it is easily understood from the title of the epigram (Eig v eixovo god Xpi-
otod), it is about an epigram that revolves around the icon of the Cross of our
Lord Jesus Christ. It could accompany some icon of the Crucifixion since arnio-
ypageitar Xpiotog éotavpwuévos (verse 2). Obviously, the writer’s goal is to clar-
ify that indeed, Christ has come to earth and sacrificed Himself as the son of God
for the good and the liberation of humanity from the bondage of illusion and evil
(Eievfepiroag mavrag eidmiwv midvng).t

7)
Ei¢ mpomdlona tijc Ocotoron.
2To0pog wpoldumawv ti] povij tiis HopOévoo
6600¢ Gyvilel @V uevéviwy évlade.d!

77 Tartaglia 1998, 478 (note 37).

78 Lauxtermann 2003b, 180-181.

79 Tartaglia 1998, 492 (no. 85); Sternbach 1891/2, 53 (no. XXXIV).

80 IIpog Koprbiovg a'15:4. ...t Xpiotog améOavey DmEP @V Guatpiddy fudv katé tog ypoapas,
Kol 611 §Tapn, Kol 6T §ynyepTon Ti] HUEPQ. TH TPITH KOTA TAS YPaPUs, ...

81 Tartaglia 1998, 492 (no. 84); Sternbach 1891/2, 52 (no. XXVII).
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Translation

In the propylaea (meaning, of the temple) of the Virgin Mary
The Cross is shining in the convent of the Virgin Mary
purifying the paths of those who live here.

Remarks

As we are informed by the title of the epigram, it is about verses written for the
protection of a temple, in this case the one of the Virgin Mary, and more partic-
ularly, for those in it as illustrated by the typical expression z@v uevoviwv évbade
met in similar epigrams (verse 2).%? At this point, it should be noted that similar
verses have been written in many temples in Constantinople (monasteries also)
of the Virgin Mary.%
As an illustration, some future similar epigrams are put forward:
8h-9t century 759-826, Theodore Stoudites

Xaipoig, pviaxtiip o6 wapedpedeic Témov
oKémOIG Go1vaS TOVG pévovrag évldde s

Here the case is about a whole monastery (o mapedpedeic Témov) and not just a
temple.

8- 9t century, 780-850, Ignatios Magistros of Grammaticon
Ev 1 abvtd va®®, sic u}v oradpwoty

O verpog Aong éleuet tebvnrorag,
kaBopory edpwv odpra v 100 deondton.

8 1t is worth noting that similar lyrics were written for non-religious buildings (such as gates
or even simple lodgings). Some examples are put forward:
1) 1112t century, 1050-1100:
2Tavpog puAdrtrel TV TOANY TiS El6000V / Kal TpEmel TATOY TAGVY TOD dtofol.0v.
(Luca 1991, 335)
2) 9 century, Stephanos Kapitolites:
Tit.: Eig v moAnv tij¢ yolkij¢ dmokdarw 100 otowpod

Apwvov eldog, koi mvoijs énpuévov, / Xpiotov ypdgecton uiy pépawv 6 deordtng. / "Yay yenpd,
1ai¢ ypowaic watovuévy, / Aéwv avv vid 1@ véw Kaovotavtive. / Xtavpod yopdrter tov tpicdlfiov
wnov, / Kabynua miot@v, év moiog dvaxtopwyv.
(Millet 1910, 103; PG 99, Theod. Stud., Refutatio poem. Iconoclastici, col. 437 C)

8 Tartaglia 1998, 492 (note 90); Janin 19692, 156 and so on.

8 Speck 1968, 206-207 (no. LVI).

8 Eig tov vaov tijc mavayiog Osotdrov.

86 Beckby?1964, 1174 (no. 111); Waltz 1957, 42 (no. 111); Lauxtermann 2003a, 182-3.

188



Finally, in those verses we meet the theme according to which the Cross with its
sparkling shine (Zravpo¢ mpoidumwv — verse 1) lights up the paths and souls of
faithful Christians cleansing them from sin and evil (6dod¢ ayviler t@v uevovrwv
&vBaoe). It is a rather usual theme in similar epigrams, such as:

8- 9t century, 759-826, Theodore Stoudites

Q oravpé, pdc pov, Jdume o1 movti ypoveo
Tépp SIDKMVY THS Woyiic pov 10 6K610g.Y

11™ century, John Bishop of Euchaites/John Mauropous

Eic v Onrnv 100 tiuiov Eodov 100 faciiéws
2ravpod waiy pdg, kol wadv Kwvoravtivog.
6 Tp@TOC Elde TOV TOTOV O’ AOTEPY,
0 0eVTEPOGS 08 TODTOV AUTOV Kol PAETEL,
KOl Yepol TLOTOIC TPOCKOVODUEVOV PEPEL.

5  dupw mop’ avTod TO KPATOS 0E0EYUEVOL,
Guow céfovory abtov ¢ ebepyétny B

Concluding Remarks

With Georgios Pisides, we find ourselves in a transitional period for byzantine
poetry since he can be regarded as the last representative of its archaistic nature.
Simultaneously, Georgios Pisides introduces the iambic meter in byzantine po-
etry, which is a meter that will prevail throughout the byzantine period and will
constitute the distinctive meter of byzantine scholar poetry. As for his epigrams
on the Cross and the Crucifixion of Christ, these have a few verses (they consist
of two verses) while they are written in byzantine dodecasyllabic (iambic trime-
ter) aside from one (epigram no. 5), which is also written in exameter. Studying
the verses of these epigrams, we can easily distinguish the wide education but
also the deep knowledge of the writer on the context of religious and ecclesiasti-
cal texts, from which he gets ideas, meanings, images, words and expressions to
form his own verses.

Thus, we meet themes such as the one of the comparison of the wood of
heaven which offered death, bitterness, nudity and necrosis to the human nature
with the one of the Crucifixion of the Christ which offered the human life and

87 Speck 1968, 202 (no. L); Rhoby 2009, 326 (no. 226), 327 (memorandum).
8 De Lagarde, Bollig 1882, 34 (no. 58); Horandner 2007, I 112-113; Frolow 1961, 271 (no.
212); PG CXX, vv. 1172.
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imperishability by defying death. Another interesting theme is the antithesis
among the faces of the thieves on the cross and the one of the crucified Christ as
well as the theme according to which the Cross itself is presented by addressing
the audience and is presented with similar value as the one it bears, that is of the
crucified Christ. Finally, the epigrams which accompanied icons of the Crucifix-
ion (epigram no. 6) or were located at the entrance of a temple (epigram no. 7)
are also worth mentioning.

In conclusion, it is about a remarkable poet and epigram-writer, who com-
poses exemplary and innovative verses in meter, something demonstrated by the
significant influence he had on subsequent epigram-writers (Theodore Stoudites,
Nicholas Kallikles, Theodore Prodromos, Eugenios Panormites, Nicholas
Idrountinos, Manouel Philes and many others).
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